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About The Stage
The Stage is the UK’s leading publication for 
the theatre and performing arts industry. With a 
heritage spanning nearly 150 years, we have built 
a reputation as the most trusted source of news, 
reviews, interviews and career advice for theatre 
professionals, students and theatregoers alike. 
 
From our earliest editions reporting on Victorian 
playhouses to today’s in-depth coverage of  
West End productions, fringe theatre, touring 
and the wider performing arts, The Stage has 
remained at the heart of the theatre industry. 
The Stage is widely regarded as the definitive 
voice of British theatre, valued for its editorial 
integrity, industry insight and unwavering 
support for new and established talent.



At the heart 
of theatre
We offer solutions to engage with theatre 
leaders, creatives, performers, theatremakers 
and theatregoers: online, at events and in print.

We work with our partners to create bespoke, 
multi-platform campaigns that align with your 
objectives. Our team will work with you to craft a 
strategy that delivers results, by connecting you 
with the people who shape and support UK theatre.

Total contacts

719,000+
Annual page views

4,400,000+ 
Newsletter readers

103,000+

Sessions

2,100,000+ 
Events registrations

1,000+ 
Social media followers

448,000+ 

Subscribers

10,000+



The stage
would
   not be

the stage
without

The Stage
Laurence Olivier



Who we work with
We have worked with a variety of partners  to increase awareness, launch products,  

tell stories, generate leads, drive ticket sales, deliver thought leadership and stay top-of-mind.



The Stage 
magazine
After more than 7,500 issues, The Stage  
has undergone a refresh for 2026.  
The weekly newspaper has transformed  
into a monthly magazine.  
 
The Stage will continue to publish nationwide 
reviews alongside insightful interviews,  
searing comment and in-depth features 
on special editorial focus topics.
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July

Calendar Girls 

Scarborough

London

London

Lear

Pitlochry
Fun Home

Manchester

London

Stratford-Upon-Avon

Pitlochry

OPENS MARCH 2026
SHAFTESBURY THEATRE | BOOK NOW

ON STAGE
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Theatre  Production  Our review Opening  Closing

@sohoplace The Spy Who Came in from the Cold  RRRRR  17.11.25 21.02.26
 Marie & Rosetta N/A 6.03.25 11.04.26

Adelphi Theatre Back to the Future RRRRR  13.09.21 N/A

Aldwych Theatre Gerry and Sewell  N/A 13.01.26 24.01.26 
 Shadowlands N/A 13.02.26 09.05.26

Ambassadors Theatre Paranormal Activity RRRRR  08.01.26 28.02.26

Apollo Theatre Christmas Carol Goes Wrong RRRRR  14.12.25 25.01.26

Apollo Victoria Theatre I’m Sorry, Prime Minister N/A 12.02.25 09.05.26

Arts Theatre - N/A N/A N/A

Barbican: Pit - N/A N/A N/A

Barbican: Theatre Twelfth Night (RSC) RRRRR  16.12.12 17.01.26

Cambridge Theatre Matilda the Musical N/A 24.11.11 N/A

Criterion Theatre Titanique RRRRR  09.01.25 07.06.26

Dominion Theatre The Devil Wears Prada RRRRR  01.12.24 N/A

Duchess Theatre The Play That Goes Wrong RRRRR  14.09.14 N/A

Duke of York’s Theatre Woman in Mind N/A 06.01.26 28.02.26
 Teeth ‘N’ Smiles N/A 25.03.26 06.06.26

Fortune Theatre Operation Mincemeat RRRRR  29.03.23 N/A

Garrick Theatre The Producers RRRRR  15.09.25 N/A

Gielgud Theatre Oliver! RRRRR  14.01.25 N/A

Gillian Lynne Theatre My Neighbour Totoro RRRRR  20.03.25 N/A

Harold Pinter Theatre High Noon N/A 09.01.26 07.03.26

His Majesty’s Theatre The Phantom of the Opera RRRRR  09.10.86 N/A

London Coliseum Nutcracker RRRRR  11.12.25 11.01.26
 Akram Khan’s Giselle RRRRR  15.01.26 18.01.26

London Palladium Sleeping Beauty RRRRR  11.12.25 11.01.26
 An Evening with The Fast Show N/A 19.01.29 22.01.26

Lyceum Theatre The Lion King N/A 19.10.99 N/A

National Theatre Dorfman End RRRRR  13.11.25 17.01.26
 Man and Boy N/A 10.02.26 14.03.26

National Theatre Lyttelton The Playboy of the Western World RRRRR  11.12.25 28.02.26
 Les Liaisons Dangereuses N/A 01.04.26 06.06.26

National Theatre Olivier Ballet Shoes RRRRR  25.11.25 21.02.26
 Summerfolk N/A 17.03.26 29.04.26

Noël Coward Theatre The Importance of Being Earnest RRRRR  20.09.25 10.01.26
 Dracula N/A 17.02.26 30.05.26

Novello Theatre Mamma Mia! N/A 06.04.99 N/A

Old Vic A Christmas Carol RRRRR  25.11.25 10.01.26
 Arcadia N/A 04.02.26 21.03.26

Palace Theatre Harry Potter and the Cursed Child RRRRR  25.07.25 N/A

Phoenix Theatre Stranger Things: The First Shadow RRRRR  14.12.23 N/A

Piccadilly Theatre Moulin Rouge! The Musical RRRRR  19.01.22 N/A

Playhouse Theatre Cabaret RRRRR  12.12.21 N/A

Prince Edward Theatre MJ the Musical RRRRR  26.03.24 29.02.26

Prince of Wales Theatre The Book of Mormon N/A 21.03.13 N/A

Regent’s Park Open Air Cats N/A 06.08.26 12.09.26

Royal Court Downstairs Guess How Much I Love You? N/A 22.01.26 21.02.26
 John Proctor Is the Villain N/A 26.03.26 25.04.26

Royal Opera House La Fille mal gardée RRRRR  18.10.25 09.06.26
 Turandot RRRRR  15.12.25 04.02.26

Sadler’s Wells The Red Shoes RRRRR  02.12.25 18.01.26
 Sweet Mambo - 11.02.26 21.02.26

Savoy Theatre Paddington the Musical RRRRR  01.12.26 N/A

Shaftesbury Theatre Just for One Day RRRRR  12.02.25 07.02.26
 Avenue Q N/A 16.04.26 29.08.26

Shakespeare’s Globe A Midsummer Night’s Dream RRRRR  27.11.25 31.01.26
 The Tempest N/A 29.01.26 12.04.26

Sondheim Theatre Les Misérables RRRRR  08.10.85 N/A

St Martin’s Theatre The Mousetrap N/A 25.11.52 N/A

Theatre Royal Haymarket Othello RRRRR  04.11.25 17.01.26
 The Unlikely Pilgrimage of Harold Fry RRRRR  10.02.26 18.04.26

Theatre Royal, Drury Lane Hercules RRRRR  24.06.25 N/A

Trafalgar Theatre Oh, Mary! RRRRR  18.12.25 25.04.26

Vaudeville Theatre Six RRRRR  29.09.21 N/A

Victoria Palace Theatre Hamilton RRRRR  21.12.17 N/A

Wyndham’s Theatre All My Sons RRRRR  21.11.25 07.03.26
 Inter Alia RRRRR  07.04.26 20.06.26In
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Macbeth
Derby Theatre
Derby

7
Inter Alia
Wyndham’s Theatre
London

8
Kiss of the Spider Woman
Curve
Leicester (then touring)
Paul Foster revives Kander 
and Ebb’s 1992 musical 
in a co-production with 
the Bristol Old Vic and 
Mayflower Southampton.

9
Party Season
Royal and Derngate
Northampton (then touring)

10
Heart Wall
Bush
London

15
One Flew Over  
the Cuckoo’s Nest
Old Vic
London

16
Avenue Q
Shaftesbury Theatre
London
The Tony-winning musical 
returns to the West End.

20
Between the River  
and the Sea
Royal Court Upstairs
London

21
The Resistible Rise  
of Arturo Ui
Swan Theatre
Stratford-Upon-Avon
Mark Gatiss  (  2) makes 
his RSC debut as Brecht’s 
notorious crime boss in 
Seán Linnen’s production.
Caroline
New Wolsey
Ipswich

23
Please Please Me
Kiln Theatre
London

28
Driftwood
The Other Place
Stratford-Upon-Avon

29
Twelfth Night
Theatr Clwyd
Mold

30
Tender
Soho Theatre
London

May

5
Peter Grimes
Royal Opera House
London

6
The Psychic
York Theatre Royal
York

7
The Assassination of 
Margaret Thatcher
Everyman Theatre
Liverpool

11
Krapp’s Last Tape / 
Godot’s To-Do List
Royal Court
London
Gary Oldman stars 
in Samuel Beckett’s 
monologue, in a double-bill 
with 18-year-old  
Leo Simpe-Asante’s  
debut play.
I’m Not Being Funny
Bush Theatre
London

12
Still Pointless:  
BalletBoyz at 25
Sadler’s Wells
London
Quartet in Autumn
Arcola Theatre
London

13
An Ideal Husband
Lyric Hammersmith
London

Samson et Dalila
Royal Opera House
London

15
End of the Rainbow
Soho Theatre 
Walthamstow
London

18
Equus
Menier Chocolate Factory
London

19
CARE
Young Vic
London

20
Even These Things
Royal Exchange
Manchester

21
Our Public House
Leeds Playhouse
Leeds (then touring)

23
La fille mal gardée
Royal Opera House
London

26
The Tempest
Royal Shakespeare Theatre
Stratford-Upon-Avon
Kenneth Branagh returns  
to the RSC to play Prospero.

27
Redcliffe
Southwark Playhouse
London

28
Beetlejuice
Prince Edward Theatre
London
Broadway musical based  
on Tim Burton’s cult hit.
Once
Pitlochry Festival Theatre
Pitlochry
Alan Cumming’s tenure  
at Pitlochry begins.

June

2
Little Shop of Horrors
Derby Theatre
Derby

4
Chitty Chitty Bang Bang
Watermill
Newbury
The Marriage of Figaro
Royal Opera House
London
Are You Watching?
Royal Court Upstairs
London

10
Atlantis
Theatr Clwyd
Mold

17
Jersey Boys
New Wimbledon Theatre
London (then touring)

23
Sting
Young Vic
London

24
A Midsummer Night’s Dream
The Other Place
Stratford-Upon-Avon
Relics
Lyric Hammersmith
London

25
Pride
NT: Dorfman
London
New musical based on  
the 2014 film.
Summer Holiday  
the Musical
Crucible Theatre
Sheffield

What’s on
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To share your views, email your correspondence to  
editor@thestage.co.uk and mark the message as ‘for publication’.  
The Stage reserves the right to edit letters for publication

Your 
Views

Illustration 
Harry Venning

Get in 
touch

UK Pantomime Awards 
– a thank you

On Sunday  
19th April, I was 
delighted to attend 

the UK Pantomime 
Association’s Pantomime 
Awards at the Wycombe 
Swan Theatre (thestage.
co.uk/news). Much to my 
surprise, I was presented 
with the final award of the 
evening – outstanding 
achievement in pantomime 
– and was thrilled to be 
presented with it by the 
lovely Anita Harris. I had no 
prepared speech, of course, 
and being extremely 
shocked and not used to 
speaking in public, failed to 
make the essential thank 
yous that I should have.  
May I, therefore, through 
your magazine, extend my 
overwhelming gratitude to 
all of the hundreds of 
workshops, painters, prop 
makers and costume 
makers and supervisors 
who have created my work 
over the past 55 years.  
I share this award with you 
all – with much affection.
Terry Parsons 
Email supplied

Audience use of mobile 
phones in theatres

[In response to 
Cynthia Erivo,  1, 
halting a 

performance of Dracula, 
thestage.co.uk/news]  
It is incredibly annoying for 
other theatregoers to  
have some plonker holding 
their brightly lit phone in front 
of you. If I ever see anyone 
filming and they are near 
enough, I tap them on the 
shoulder and give them my 
best glare. I’m old and mean 
enough to get them to stop. 

Apart from anything  
else, I wonder whether they 
ever look at the footage 
again when they get home.
Dillie Keane
Via thestage.co.uk

Dynamic pricing at the 
National Theatre

[Dynamic pricing] 
just means theatre 
returns to the days 

of being elitist and only  
for the wealthy. The 
smokescreen that it  
[helps keep] some £30 
tickets available for a few 
people is laughable.
David Gray
Via thestage.co.uk

One thing that is very 
annoying about the 
way dynamic pricing 

is applied (at least at some 
theatres) is if one needs to 
exchange tickets for a 
different performance, even 
for the same seats on a 
different day. I have had the 
experience where even 
though the returned seats 
will go back on sale for the 
new, higher price, I am still 
asked to pay the higher 
price for the new date, 
meaning that from this 
simple exchange the theatre 
aims to make extra money.  
I’ve always challenged this, 
which sometimes has led  
to difficult exchanges with 
box-office staff, through  
no fault of their own but  
due to the theatre‘s 
money-grabbing policy.
Andy Tisman
Via thestage.co.uk

An open letter  
to the industry 

I trained as a stage 
manager at Guildhall 
and worked at the 

Royal Opera House, the 
Royal Albert Hall and on 
musical and opera 
productions in regional 
theatre here and abroad.  
At 40, I stepped away to 
raise my daughter.  
I am 50 now. My daughter is 
grown. I want to come back. 
I cannot find a door.

I wrote to my 
membership body a few 
weeks ago asking two very 
modest questions. Which 
tier of membership suits 
a returner with old credits 
and no recent ones? Could 
someone spare me half an 
hour for a sanity check?  
I did not ask for work. I did 
not ask for charity. I asked 
for a conversation. I have 
not had a reply.

That silence is not 
personal. It is structural. 
And it points to a problem 
that The Stage has already 
covered: our industry is 
bleeding experienced 
people and refusing to 
acknowledge that some of 
them would very much like 
to come back.

Consider what is on 
the record. The most 
recent SOLT and UK 
Theatre skills shortages 
research, published last 
year with Gatsby Charitable 
Foundation funding, 
found that shortages are 
prevalent across all offstage 
technical roles – especially 
among sound, lighting and 
automation technicians 

– and that Covid caused 
many to leave the sector 
altogether, or move to film 
and TV where pay and 
conditions are better.

In 2023, stage manager 
Anna-Maria Casson made 
the case for job shares as a 
way of keeping experienced 
stage managers from 
leaving the industry (‘There 
is a shortage of skills in 
stage management, but  
I have a solution’, Opinion, 
p11, 5th October). She is 
right. But job shares only 
help people who are still in 
the room, not those of us 
who left and would now like 
to come back.

What is striking is what 
the industry has decided to 
do about returners. Nothing. 
Every serious intervention  
I can find is aimed at people 
aged under 25. 

Meanwhile, in almost 
every other sector with 
a skills gap, the quiet 
revolution of the past decade 
has been the returner 
programme. Finance, law, 
tech, engineering and the 
civil service all run structured 
schemes. Theatre does not.

A returner programme 
for theatre would not be 
complicated. A short, paid 
placement. A mentor. An 
honest assessment of what 
has changed at the desk 
since we were last on the 
book. A membership tier that 
recognises prior experience 
without pretending  

nothing has moved on.  
This is not radical.

So here is my ask, 
to SOLT, UK Theatre, 
the Stage Management 
Association, BECTU, Equity, 
the big producing houses, 
and anyone reading this 
who has the power to 
commission a pilot: please 
look at us.

We are not asking you 
to reinvent the industry. We 
are asking you to please 
build one small door. I’ll walk 
through it and, I promise,  
I won’t be the only one.
Fernando Pinho
Email supplied

Clarification
[Regarding Poster 
Perfect (p30-33), May 
2026 issue.] The original 
piece suggested that 
the Dewynters agency 
designed Disney’s The Lion 
King branding, when in fact 
the design was created 
for the original Broadway 
production at the direction 
of Julie Taymor. We 
apologise for this error and 
any misunderstanding this  
has caused. 
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St Agnes Church Hall is a popular rehearsal 

For further information please visit 

CARDIFF THEATRICAL SERVICES

029 2063 4680         
cts@wno.org.uk

www.cardifftheatricalservices.co.uk

Coppelia. Photography by Sarah Keayes

UNIQUE ART DECO
THEATRE

SPACE FOR YOUR SHOW, 
CONFERENCE, OR EVENT?

Call 020 7043 5110 or email 
vpmanagers@delfontmackintosh.co.uk

Built as part of the restoration in 2017, 
this new space is available for 

exclusive hire from £250 per day.

THE  V ICTORIA  PAL ACE
REHEARSAL  ROOM

Husky Studios offers a wide variety of versatile,   
air-conditioned studios and rehearsal rooms. 

Reasonable rates.  
bookings@huskystudios.co.uk  

020 3289 9374  

- Bus, Tube, National Rail and ThamesLink.

Our Main Hall and Studio 1&2 are bright 
welcoming spaces ideal for rehearsals, 
workshops, auditions, meetings, filming, 
photoshoots, arts events and more. We 
are an arts and community centre based 
in East London/Hackney.

www.centre151.com

Sets, scenery and props

enquiries@celticprophire.co.uk

With a wide variety of techniques and technologies at 

07881 305 643 / 01784 557 117
www.universal-creations.co.uk
info@universal-creations.co.uk

Sets, scenery and props

06 thestage.co.uk

WEST END TICKETING SURVEY

by 5.2% on average compared with the 
equivalent 2024 figure. 

Subsidised and not-for-profit venues 
have shown the steepest incline in their 
top-price tickets, which have risen by 
10.5% to £125.80 on average. Notably, these 
venues’ cheapest tickets also displayed the 
largest rise this year, a 15.6% climb from an 

average of £19.90 in 2025 to £23 in 2026. 
Generally, the cheapest tickets for 

West End shows rose by 2% accord-
ing to this year’s survey, from 
£30.55 on average in 2025 to £31.17 
in 2026. This is a significantly 
smaller year-on-year climb than 

last year, when the cheapest tickets 
jumped nearly 25% compared with 

2024. In that year, the average cheapest 
ticket was £24.58. 

T
he most expensive seats 
for West End shows have  
continued to rise in price, 
with The Stage’s latest annual 
survey showing subsidised 
and not-for-profit venues 

hiking their top prices the most. 
The average priciest ticket for a show in 

London’s Theatreland is now £173.74 – up 
6.84% from £162.61 last year. This rise 
marks a slightly larger increase than in  
the previous year’s survey, where the 
costliest tickets in June 2025 had risen 

45
theatres were 
included in 
the West End 
Ticketing 
Survey 2026

5
of the theatres 
included in 
the survey 
were dark

Top-price West End tickets 
climb further, The Stage’s 
ticketing survey finds 
The Stage’s annual West End Ticketing  
Survey has been charting the progress 
of seat prices since 2012. Senior 
reporter Katie Chambers reveals 
and analyses this year’s results

£279.75
Harry Styles 

Standard ticket  
at Wembley (for 

comparison)

Of the shows  
surveyed, 25 (55%) 
were musicals

55%

Of the shows  
surveyed, 18 (40%) 
were plays

40%

Of the shows surveyed, 
35 (78%) were at 
commercial venues

78%

Of the shows surveyed, 
10 (22%) were at 
subsidised/NFP venues

22%

Moulin Rouge! The Musical at the Piccadilly 
Theatre had the survey’s most expensive ticket
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Special 
Report
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Chichester (then touring)

September

Cirencester

A Month in the Country

London
Present Laughter

Bath (then touring)

London

London

Till the Stars Come Down

Nottingham
Bloodsport: 

London

London
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Inside The Stage 
magazine
In its new magazine livery, The Stage will continue 
to give readers exemplary insight. 
 
However, the new format also brings with it new 
opportunities to promote your plays, products and 
services. Advertising slots are available on the new 
What’s On feature – a comprehensive run-down of 
plays opening up and down the country in addition 
to what is being performed in the West End – as 
well as on the revamped Your Views spread, which 
features reader correspondence, as well as the 
beloved Hamlet and The Stage Crossword.  
 
Other advertising opportunities are available 
throughout the publication: speak to our 
team today for more information.



 
This is a provisional 
publishing outline for  
The Stage’s output in print 
throughout 2026. 
 
Special Focuses means 
readers are kept informed of 
the vital awards, festivals and  
goings-on in the performing 
arts, while Other 
Commissioned Content 
brings specific sectors under 
the limelight each month, 
timed around key events 
within them. 

		  Other Commissioned 	 Additional 
Issue month	 Special Focus	 Content	 Content/Supplements

January 	 The Stage 100		

February 	 The Stage Awards winners		

March 	 Dance Special	 Olivier Awards nominees	

April 	 Olivier Awards winners	 Marketing and design 	

May 	 Technical theatre	 Future of Theatre; ABTT	

June 	 Opera Special	 Tony Awards	

July 	 Edinburgh Preview	 Building and Architecture	

August 	 The Stage Debut Awards	 Edinburgh reviews; Fringe 5; 	  
	 nominees	 Rights, licensing and IP

September 	 Immersive theatre		

October	 Debut Awards		  How to Choose Your  
			   Drama School

November	 Pantomime Preview		  The Christmas Gift Guide

December	 Top 50 shows	 Pantomime reviews;	 Top 50 Shows of The Year  
		  The Stage Awards nominees	

Forward features

Please note Information is correct at the time of publishing, but is subject to change. 



Print placements The Stage magazine offers a range of  
placements for you to promote your services. 
Below are six display options we offer, and where 
your creative may be placed in the magazine.  
Supplier listings, job posts and obituaries notices 
are at bespoke specs: find details here.

Full page advert
Includes front and back 
cover, as well as inside 
covers. Other options 
include opposite contents, 
and Editor’s Letter.

Half-page horizontal
Available in selected 
features.

Half-page vertical
Available in the special 
Crossword placement 
in Your Views, as well 
as What’s On and 
selected features.

Quarter-page advert
Available in the special 
Crossword placement 
in Your Views, subject 
to availability.

Third-page vertical
Available only in the 
What’s On feature.

Sixth-page vertical
Available only in the 
What’s On feature.

London £Unspecified

Partnerships & Sales Manager (Travel and Tourism)
Trafalgar Entertainment

We are seeking a dynamic and experienced sales manager to join 
our high-performing B2B sales team, part of the business-develop-
ment function that is central to our growth strategy and instrumental 
in driving more audiences to theatre. The successful candidate will 
have superb relationship skills and a commercial instinct to maximise 
sales and target growth.

London £32,000–£35,000pa

Occupational Health Coordinator and Technician
Royal Ballet & Opera

We are seeking an organised professional who will support the 
occupational health lead and adviser to provide comprehensive, 
proactive and impartial occupational health advice to employees 
and managers. Our ideal candidate will have excellent interpersonal 
skills, be able to build rapport quickly and liaise with a range of 
internal and external stakeholders.

Apply by  
November 11

London £Unspecified

Dresser (Maternity Cover)
The Phantom of the Opera

Cameron Mackintosh Ltd and the Really Useful Group are looking 
to recruit a dresser (maternity cover) for the London production of 
The Phantom of the Opera. We are recruiting candidates with proven 
experience befitting of a large-scale musical of the highest calibre.

London £Unspecified

Show Maintenance Technician
ABBA Voyage

Joining our site team at ABBA Voyage, you will contribute to the 
smooth running of our temporary demountable venue and ensure 
outstanding audience experience at all performances. You will be 
responsible for the upkeep, maintenance and repair of equipment, 
machinery and facilities, conducting pre-show checks.

Salford £36,304pa

Technician
Lowry

We currently have an opportunity for a multi-skilled theatre techni-
cian to join the technical department. The role works closely with the 
head of technical and the technical managers to ensure a smooth 
running of the department. You will be required to work closely with 
our visiting companies to provide efficient and professional support 
for all their technical requirements.

Apply by  
October 9

Apply by  
November 11

Apply by  
October 9

Woking £42,500pa

Deputy Technical Manager
ATG Entertainment

The Ambassadors Woking offers a world of entertainment under one 
roof, right in the heart of Surrey. The New Victoria Theatre opened in 
1992 and is firmly established as one of the most beloved theatres in 
the South East. We are now recruiting a deputy technical manager to 
oversee both venues.Apply by  

September 24

Apply by  
October 10

Apply by  
September 21

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
June 3

Apply by  
June 1

Apply by  
June 17

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
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On the move  
West End 
transfer

The Little Mermaid
Watermill
Newbury
Ballet starring the Royal 
Ballet’s principal Joe Bloggs 
and singing sensation 
Josephine Bloggs.

24

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest

Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry
Riverside Studios
London
Mary Page Marlowe
Old Vic
London
Charley’s Aunt
Watermill
Newbury
My Right Foot
Dublin Festival

9
Exe Men
Northcott Theatre
Exeter
Troilus and Cressida
Shakespeare’s Globe
London
Death on the Nile
Richmond Theatre
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Small Hotel
Theatre Royal Bath
Bath
Bog Witch
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Walthanstow
London

10
Sunny Afternoon
Manchester Opera House
Manchester

11
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Woking (touring)

14
Ragdoll
Jermyn Street 
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Balkan Erotic Epic
Manchester

15
Private Lives
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Young Frankenstein
Hope Mill Theatre 
Manchester
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The Unbelievers
Royal Court London
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Safe Space
Minerva Theatre 
Chichester
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Troubador Canary Wharf
London

21
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Birmingham
The Maids
Donmar 
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Macbeth
Other Place 
Stratford
Fanny
King’s Head 
London

22
Little Brother
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London
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Loading Bay 
Bradford
The Wanderers
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London
Frankenstein
St Nicholas Church 
Guildford
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Who’s Afraid  
of Virginia Woolf?
Curve 
Leicester
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Arcola 
London
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OPINION

Street arts deserve 
more respect and 
support

I agree that the 
Greenwich and 
Docklands 

International Festival is a 
brilliant outdoor theatre 
festival (‘Taking theatre 
outside is key to bringing 
audiences in’, September 4, 
p7), but we cannot seriously 
start a discussion about 
outdoor theatre in London 
and not mention Covent 
Garden.

It astounds me that the 
performers in the UK’s most 
famous, most important 
outdoor theatre location still 
receive zero funding, have 
had zero public support 
ever and are still producing 
work of a higher quality 
than most funded outdoor 
theatre. Plus, they are not 
just showing work a few 
days a year – they are doing 
multiple shows a day, 365 
days a year. I doubt you 
could even mention one of 
their names.

The Sultan’s Elephant 
was great, but it was over 
a decade ago, and since 
then we’ve had things like 
the 2012 Cultural Olympiad 
and the National Theatre’s 
Watch This Space festival. 

We watched. We then went 
over the bridge to Covent 
Garden and experienced.

Let’s be honest, 
theatremakers love the 
idea of street theatre but 
don’t respect those who 
make it and only really love 
it as a way to promote their 
indoor shows. That, in itself, 
sets a false hierarchy. That 
mentality hurts street arts 
as a whole.

“Outside attracts a 
broader demographic 
effortlessly” – wrong. There 
is nothing effortless about 
outdoor performance. 
Without question, it takes 
more effort, more marketing, 
more skill, more audience 
management, more 
coordination with external 
bodies, more attention to 
detail and significantly more 
time to convince anyone to 
get out of their home on a 
cold winter evening to stand 
in the street and watch a 
show they know nothing 
about, performed by people 
they have never heard of. 

There is a huge amount 
to learn from outdoor 
theatre, but if the entry 
point is to reduce it to 
promotional activity, it’s like 
saying: “In order to sell more 
theatre programmes, we 
should put on a show.”
Sam Howard 
Via thestage.co.uk

Policing phone use isn’t 
a black-and-white issue
Even the handheld signs 
about mobile phones 
and cameras are almost 
invisible to many in the 
Barbican audience 
(‘Alert: sector is far from 
incident-ready’, September 
11, p7), especially those 
farther from the front. 
A pre-performance 
announcement from the 
stage with an instruction 
to turn phones right off 
would have been a sensible 
precaution.

However, there can be 
issues with this, especially 
with a relatively elderly 
audience. Most hearing aids 
(including those issued by 
the NHS) are now managed 
via mobile phones, and I 
frequently see people in 
performances desperately 
trying to adjust theirs, 
sometimes with the screen 
well dimmed in recognition 
that this can irritate those 
around them, but very often 
with a very bright glaring 
screen. So, it is sod’s law – 
and very difficult to police. 

It is hard to believe that 
so many people in the 
audience were not aware 
of the very well-advertised 
test, but a reminder 
beforehand might have 
helped – perhaps along 
with a request that those 

with phone-managed 
accessibility requirements 
could keep them off for at 
least half an hour. Hearing 
aids work without the 
phone being on, they just 
can’t be adjusted.
Sarah Playfair 
Via thestage.co.uk

Terrific Twelfth Night
I, too, saw this earth-
shattering production of 
Twelfth Night at the Royal 
Shakespeare Theatre, 
Stratford-upon-Avon in 
1969 (‘My Favourite Play: 
Nicholas Hytner’, August 
28, p28). My memory tells 
me it was in repertoire with 
an equally enthralling Much 
Ado About Nothing with 
Alan Howard and Janet 
Suzman. 

Judi Dench’s Viola 
was a revelation and 
very funny, and Donald 
Sinden was born to play 
Malvolio. Together, they 
were my introduction to 
Shakespeare, and I never 
lost that love.

Hytner mentions the 
verse speaking. I remember 
how they spoke the poetry 
of the play but with inflexion, 
which made it sound 
modern and contemporary. 
I miss such exquisite verse 
speaking today. 
Colin Bell 
Via thestage.co.uk

Equity vs Spotlight: 
was the court battle 
worthwhile?

Two-hundred and 
thirty-eight pounds 
just left my bank 

account for the Spotlight 
subscription renewal 
(‘Equity loses legal 
challenge against Spotlight’, 
News, p1, 2 and 3). Spotlight 
would do well to justify why 
it has put the sub fee up for 
digitally publishing actors’ 
headshots and information. 
I believe the directories are 
no longer printed and how 
much does it cost to run a 
server and website? 
Spotlight is a monopoly and 
actors are held to ransom 
as there is nowhere else for 

them to go to advertise their 
details that will be taken 
seriously by the industry.
Jen York 
Via thestage.co.uk

Entirely agree  
that this was 
performative and a 

waste of members’ money. 
Equity should concentrate 
on getting the best deals 
with employers. This was a 
stupid playground spat. 
Spotlight has done a 
fantastic job for 
professionals forever. I 
accept paying my Equity 
dues and Spotlight sub as 
part of my professional 
commitment to being an 
actor.
Jonathan Tafler 
Via thestage.co.uk

Your 
Views

Illustration 
Harry Venning

Across

1 A ___ Named Desire, play by  
Tennessee Williams (9)

6 Stallone film hero (5)
10 Joe ___, actor who played Colin 

Powell in the 2004 premiere of 
Stuff Happens (6)

11 German philosopher played 
by  Rory Kinnear in the Bridge 
Theatre’s opening production 
(4,4)

12 Member of the established 
Church (8)

14 Anne ___, 2025 musical about 
Henry VIII’s second wife (6)

15 Musical term meaning ‘lively’ (7)
17 French comic-strip hero (7)
19 Innocent young female 

character  in a play (7)
21 Video-sharing website (7)
24 Car’s radiator cover (6)
26 3-D image produced by laser 

beams (8)
28 Argentinian heroine of a musical 

(3,5)
29 First name of composer 

Debussy (6)
30 “Well, every one can master a 

___ but he that has it”, line from 
Much Ado About Nothing (5)

31 Heavy weight used for grinding 
corn (9)

Down

2 Abigail ___, writer of the 2022 
play  The Prince (5)

3 ___ Liebling, soprano and 
composer who debuted in 
Dresden in 1900 (7)

4 ___ Soldier, stage adaptation of a  
Hans Christian Andersen story 
by  Noël Greig (3)

5 Thomas ___, New Zealand tenor 
who played Tom Rakewell at 
Glyndebourne  in 2023 (6)

7 Author of Winnie-the-Pooh (1,1,5)
8 Singing brother of Saturday 

Night  Fever fame (5,4)
9 Animal representing the star 

sign  of Cancer (4)
13 Greek island near Albania (5)
16 Four-wheel drive vehicle (4,5)
18 Asian location of the 1988  

Summer Olympics (5)
20 Play by Simon Armitage (7)
22 Old Scottish TV detective (7)
23 Hindi word for okra (6)
25 The ___ of Gloucester, character 

in  King Lear (4)
27 ___ Turner, actor who starred 

in  Michael Grandage’s 2018 
production of The Lieutenant of 
Inishmore (5)

29 1984 Helen Mirren film (3)
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16 Four-wheel drive vehicle (4,5)
18 Asian location of the 1988  

Summer Olympics (5)
20 Play by Simon Armitage (7)
22 Old Scottish TV detective (7)
23 Hindi word for okra (6)
25 The ___ of Gloucester, character 

in  King Lear (4)
27 ___ Turner, actor who starred 

in  Michael Grandage’s 2018 
production of The Lieutenant of 
Inishmore (5)

29 1984 Helen Mirren film (3)
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A pity we can’t have 
something like they 
do in the US. Actors 

Access is the nationwide 
listing site that is used by 
casting directors and 
agents alike. You can have 
up to three headshots, a 
demo reel and résumé for 
free. You then have the 
choice to upgrade to a paid 
listing with more reels, 
headshots, etc. Auditions 
are fed through the site via 
your agent. Spotlight seems 
to be a complete rip-off. 
They should have a basic 
free membership like Actors 
Access. 
Joanna Daniel 
Via thestage.co.uk

So, Equity – offer a 
viable and affordable 
alternative. I’m a 

staunch supporter and 
‘winner’ of previous legal 
challenges to the industry, 
which were funded by and 
initiated by Equity. I 
sincerely hope that the 
previous litigation that I was 
personally involved with 
didn’t embolden my own 
union to make this 

challenge, which was, at 
best, in legal terms ‘a shot in 
the dark’.

Yes, a positive outcome 
for Equity would have 
resulted in a sea change 
for how we look at 
representation in the 
industry. But isn’t that what 
Equity should have been 
doing all along? I appreciate 
the bravery, but now it’s the 
membership that will have 
to lick the wounds and pay 
for the legal costs.
Andrew Whitehead 
Via thestage.co.uk

This is an 
unnecessary battle 
that Equity cannot 

win and which – as Matt 
Hood, managing director of 
Spotlight said – is a terrible 
waste of resources.

Spotlight, since its 
inception, has always 
been recognised as a 
platform to assist actors 
to find employment and 
representation, and has 
never been perceived as or 
attempted to assume the 
role of an agent.

Equity and Spotlight have 

always had an incredibly 
good relationship, working 
together to create greater 
opportunities for actors, 
not just in the UK, but taking 
their touring workshops 
to the US to assist British 
actors who have recently 
made the move across the 
Atlantic, and to assist any 
American actors who may 
be considering a relocation 
to the UK.

Spotlight has grown 
since I graduated as an 
actor in 1982, now offering 
a studio for actors to do 
their audition self-tapes 
and therapy practitioners 
to help with the increasing 
mental health issues that 
some freelancers battle 
with in this ever-stressful 
industry.

Spotlight seeks to create 
even more tools to create 
greater opportunities for 
actors at all levels, and that 
comes at a cost.

To consider an appeal 
seems a further waste of 
resources that Equity could 
do with placing elsewhere.

Were Equity to appeal 
and win, it would be a 
Pyrrhic victory, resulting 
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@TheStage
facebook.com/TheStage
@TheStage.bsky.social

To share your views, email your views 
to alistair@thestage.co.uk and mark 
the message as ‘for publication’

Get in 
touch

Download The Stage app for free to complete this interactive 
crossword. Print and digital subscribers get full access. Readers 
can download the app on the App Store or via Google Play.
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Ain’t Too Proud
Prince Edward 
Theatre
London
RRRRR

Something at 
the something or 
other Go non vides 
husquon duconstra 
pos alatum ublii in 
nonemus medees-
sunt L. C. Onvesili-
bunu mactum in Ita 
oma, que consusque 
imo et imis cri is. Olto 
in hos aut gratilis. 
Atia? Ahabus, C. 
Uludemurnit, oma, 
confecres hocaes-
sena, neque habus. 
Nossedi temus 
ego venirmil cons 
bonsciest re antescre 
consuam tem quem 
hum, cusquod 
inatuam senditra 
re con Itam diusat. 
Iferbit di, orunu 
corunit; Catquemqua 
eoris. Verbis nost L. 
C. Bis, qui ingulientia 
rebeffr ecerum ius 
rem aci tandem, qui 
sentis. Sentem rent.
Il unum ilinclut aut vilis 
C. Patuam moverita 
cone abemus, ur 
hosum vis ad isquam 
apestodio viderdi, 
suam nons puli

On the move  
West End 
transfer

The Little Mermaid
Watermill
Newbury
Ballet starring the Royal 
Ballet’s principal Joe Bloggs 
and singing sensation 
Josephine Bloggs.

24

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest

Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry
Riverside Studios
London
Mary Page Marlowe
Old Vic
London
Charley’s Aunt
Watermill
Newbury
My Right Foot
Dublin Festival

9
Exe Men
Northcott Theatre
Exeter
Troilus and Cressida
Shakespeare’s Globe
London
Death on the Nile
Richmond Theatre
London (touring)
Small Hotel
Theatre Royal Bath
Bath
Bog Witch
Soho Theatre 
Walthanstow
London

10
Sunny Afternoon
Manchester Opera House
Manchester

11
The Talented Mr Ripley
Woking (touring)

14
Ragdoll
Jermyn Street 
London
Balkan Erotic Epic
Manchester

15
Private Lives
Rose Theatre 
Kingston
Young Frankenstein
Hope Mill Theatre 
Manchester

16
The Unbelievers
Royal Court London

17
Safe Space
Minerva Theatre 
Chichester

20
The Hunger Games
Troubador Canary Wharf
London

21
Barrier(s)
Rep 
Birmingham
The Maids
Donmar 
London
Macbeth
Other Place 
Stratford
Fanny
King’s Head 
London

22
Little Brother
Soho Theatre 
London
Elmet DATE TBC
Loading Bay 
Bradford
The Wanderers
Marylebone Theatre 
London
Frankenstein
St Nicholas Church 
Guildford

23
Who’s Afraid  
of Virginia Woolf?
Curve 
Leicester

24
This Little Earth
Arcola 
London
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Wyld Woman:  
The Legend of Shy Girl
Southwark Playhouse 
Borough 
London

27
Hedda
Orange Tree 
London
Period Parrrty
Soho Theatre 
London

28
Wendy and Peter Pan
Barbican London

29
Tina Turner Musical
Marlowe Theatre
Canterbury (touring)
Eureka Day
Nottingham Playhouse
Nottingham

30
Midsomer Murders:  
The Killings at  
Badger’s Drift
Richmond Theatre  
London (touring)
Don’t Look Now
Salisbury Playhouse 
Salisbury

November

4
Othello
Theatre Royal Haymarket
London

7
The Red Rogue of Bala
Theatr Clwyd 
Mold

11
Big Ange
Live Theatre
Newcastle
My Fair Lady
Mill at Sonning
Sonning
Coven
Kiln 
London

12
After Sunday
Bush 
London

13
Porn Play
Royal Court Upstairs 
London

14
The Meat Kings! (Inc)  
of Brooklyn Heights
Park Theatre
London
All My Sons
Wyndhams
London

18
The Wizard of Oz
Theatre by the Lake
Keswick

19
Ride the Cyclone
Southwark  
Playhouse Elephant
London

20
End
NT: Dorfman Theatre
London
Sherlock Holmes and the 
12 Days of Christmas
Birmingham Rep
Birmingham

24
Horse of Jenin
Bush Studio
London

25
David Copperfield
Jermyn Street Theatre
London
Ballet Shoes
NT: Olivier
London

26
The Spy Who Came In 
From The Cold
@sohoplace
London
Lovers Actually
Other Palace Studio
London

27
The Sound of Music
Curve
Leicester

29
The Little Mermaid
Watermill
Newbury
The Line of Beauty
Almeida
London

30
Paddington the Musical
Savoy
London

December

1
Sleeping Beauty
Nottingham Playhouse
Nottingham

2
Oliver Twist
Derby Theatre
Derby

3
A Merry Misrule
BAC
London

4
A Christmas Carol
Crucible Sheffield
Singin in the Rain
Royal Exchange
Manchester
Cinderella
Rose Theatre
Kingston

5
Forsyte Saga (two parts)
Swan Theatre Stratford
The Rivals
Orange Tree
London

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest
Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry



Reach our 
online readers
Reach our highly engaged audience with 
strategic digital advertising on thestage.co.uk.
With premium placements available across our 
homepage, news articles, features, and reviews, 
your brand can appear alongside trusted editorial 
content where decision-makers are most active. 
 
Our digital advertising solutions are fully 
responsive, trackable, and optimised for both 
desktop and mobile, helping you maximise 
visibility and engagement. Perfect for lead 
generation, ticket campaigns, student 
acquisition, career opportunities and more.



Homepage 
takeover
Make an impact with The Stage Homepage 
Takeover: Place your design around the  
homepage of thestage.co.uk for 24 hours  
and ensure no-one can miss your message. 
 
Perfect for making a splash with your new 
product launch, cast announcement or rebrand.



The Stage
has always been

one of the
most important

aspects of
being an actor

Giles Terrera, Olivier Award-winning actor

The Stage



Newsletters
Newsletters are an effective way to reach  
industry professionals at the start of their day.  
Our e-newsletters deliver the latest news, reviews, 
and job opportunities directly to the inboxes of our 
engaged readership and achieve industry-leading 
open rates. Advertising options include exclusive 
sponsorship, promoted slots including your text 
message and high-visibility banner adverts.

Email	 Frequency	 Circulation	 Open Rate

The Stage Daily	 Daily	 104,000	 40%

The Most Read	 Weekly	 104,000 	 43% 

The Stage	 Weekly	 8,000 	 57%  
Reviews Round Up

House Full	 Monthly	 104,000 	 44% 
The Happy Newsletter

Dance Newsletter	 Monthly	 17,000	 51% 

Opera Newsletter	 Monthly	 16,000	 51%

Training Newsletter	 Monthly	 16,000 	 43% 

Edinburgh Fringe	 August only	 20,000	 48%



Targeted email 
campaigns
Reach the right audience with tailored email 
campaigns that deliver your message directly  
to readers’ inboxes. 
 
Choose from a range of targeting options including 
job role, content preferences, and location to 
ensure your message reaches the most relevant 
segment of our audience for your message 
 
Our readers include...

Agents 
Backstage professionals
Casting directors
Community theatre 
workers
Creative teams
Front of house
General theatre interest
Musicians
Stage management
Students

Performers
Teachers
Technical professionals
Theatre investors
Theatre management
Wardrobe & make-up  
professionals



Social media
Engage with our extensive social media audience 
to promote opportunities, share organisational 
news, or showcase your latest performances. 
 
Senior theatre professionals, theatregoers 
and key industry stakeholders follow our 
channels to stay informed on the latest 
developments in the sector. Partner with us to 
ensure your message reaches this influential 
community and makes a lasting impact.

Total social following

448,000+
X followers

193,000+ 
Facebook followers

109,000+
Instagram followers

95,000+

LinkedIn followers

43,000+ 
TikTok followers

5,500+ 
Bluesky followers

4,000+ 



Promoted 
content
Have an exciting story to share? Launching a  
new product or promoting a new training course? 

Commission one of The Stage’s experienced 
journalists to tell your story in our words, and 
showcase your organisation to the theatre industry 
and beyond. 
 
Our writers will craft compelling, editorial-
style content that highlights what makes your 
offer stand out. Promoted content is fully 
optimised for search and can appear online 
and in print ensuring maximum visibility and 
engagement with your target audience.



Training 
opportunities
Promote your institution and its courses to aspiring 
performers and creative professionals  
by featuring in The Stage Training Directory –  
the definitive resource for students seeking  
high-quality education in the performing arts. 
 
With visibility across both digital and print 
platforms, your listing will appear alongside 
trusted editorial content and be seen by 
prospective students researching their next 
steps. In addition to a comprehensive directory 
presence, your courses will benefit from targeted 
promotion via social media, e-newsletters 
and special focus issues of the magazine, 
helping you reach a motivated and relevant 
audience at key decision-making moments.



7979

As one of the UK’s largest producers 
of musicals, plays and pantomimes 
we have extensive stocks of high 
quality sets, costumes and props 
available for hire, plus fully equipped 
workshops to create bespoke items 
to suit your exact needs.

SETS
COSTUMES

PROPS
Visit ukproductions.co.uk to find out more

YOUR HIDDEN STRENGTH

The UK’s leading supplier 
of specialist theatre and art 
department paints, tools, 

Shop 

online 

www.flints.co.uk

sales@flints.co.uk

The one stop shop that 
delivers to your door, next 
day, throughout the UK

Over 9000 Products to 
shop from in our catalogue

The UK’s leading supplier for
Theatre/Art Department 
Paints
Tools 

Sets, scenery & props

Cardiff Theatrical Services

Since 1984 CTS have been 
creating world-class scenery for 
theatre, TV, film & live events. 
We’re an experienced team of 
hugely talented scenery makers. 

Contact us to find out more…

t: 029 2063 4680
e: info@cardifftheatricalservices.co.uk
w: cardifftheatricalservices.co.uk

CC1889-CTS-DirectoryServices-Panel-V3.indd   1 10/12/2025   13:20
Sound, lighting & SFX

TFG Stage Technology is now Vanti Stage
Same people. Same expert service.

Designing and delivering exceptional stage systems.
PLUS: Access to Vanti's AV & Smart Building expertise

01706 849 469 - stage@vanti.co.uk

78 thestage.co.uk78 thestage.co.uk

From full-scale rehearsals to last-
minute auditions, the Lyric
Hammersmith Theatre has you
covered.

Flexible spaces
Ideal for theatre, presentations,
photoshoots & more
Recording studio & music
rooms available

hires@lyric.co.uk | 020 8741 6822 | lyric.co.uk

NEED SPACE TO CREATE IN WEST
LONDON?

Read it here first.

Be the first to know what’s making  
headlines across theatre, dance and  
opera with The Stage’s newsletters.

Do you need good-value 
space for your rehearsal, 
show or event?  
We have a range of  
great spaces – including 
a 120-seat theatre and 
dance studio. All include 
audiovisual support and 
sublime catering from  
our own café. 

BETHNAL GREEN, 
with excellent  

transport links  
(15 mins from  

Oxford Circus)

www.oxfordhouse.org.uk
info@oxfordhouse.org.uk

SOUTH BANK 
            STUDIO HIRE
New flexible spaces with natural light 
including studio theatre, wellbeing suite, 
dance studios and meeting rooms. 
Perfect for casting, rehearsals, dance, 
theatre or film/photography space.

Contact
info@csbschool.co.uk | 020 7837 6332
centralschoolofballet.co.uk/venue-hire

PROFESSIONAL 
REHEARSAL 

FACILITIES 

ONLY 10 MINS FROM  
LONDON BRIDGE

mountview.org.uk/hire-a-space

Rehearsal-Space-for-Hire_TheStage 62x102mm.indd   1Rehearsal-Space-for-Hire_TheStage 62x102mm.indd   1 18/12/2025   17:0518/12/2025   17:05

Rehearsals
Workspace

Meetings
Offices

thealbany.org.uk 
hires@thealbany.org.uk

SE8
A creative
space to
work

Rehearsal rooms  
& venue hire

REHEARSAL SPACES RANGING FROM 1,700 TO 4,000 SQ.FT.
OFFICES AND COSTUME SPACES.

40 MINS FROM THE WEST END. 

+44(0)20 8215 3330                                
bookings@3mills.com

www.3mills.com
              @3MillsStudios

TheStage_84x40_Print_08.22.indd   1TheStage_84x40_Print_08.22.indd   1 12/08/2022   13:0612/08/2022   13:06

Suppliers
Put your business in front of industry professionals 
by featuring in The Stage Directory of Theatre 
Suppliers & Services: the performing arts 
industry’s most comprehensive and trusted 
supplier directory. 
 
An individual listing includes your company 
description, contact details, logo, and images,  
all fully optimised to rank highly in Google search 
results, helping increase your visibility and 
generate new leads. 
 
Want to stand out even more? Choose from a 
range of directory enhancement options designed 
to boost your profile and ensure your business 
gets noticed by the people who matter most.



The Stage Jobs
The Stage has a long history of supporting 
the careers of theatre professionals with Judi 
Dench, Idris Elba and the Spice Girls all crediting 
The Stage as part of their career trajectory. 

Today, The Stage Jobs is the UK’s leading jobs 
platform dedicated to the performing arts.  
Trusted by employers, professionals and  
job-seekers alike. 

Northampton £35,900–£36,900pa

Royal & Derngate

£41,280–£42,280pa

Royal & Derngate

Apply by 

Guildford £12.71 per hour

Trafalgar Entertainment

Apply by 

London

Trafalgar Entertainment

Northampton

7574 thestage.co.uk

RECRUITMENT Looking for a new opportunity? Theatre and performing arts vacancies from 
across the UK and beyond. Including backstage and technical, leadership positions, 
administrative, creative roles and auditions. Visit thestage.co.uk/jobs today

Overseas

Musicians and singers 
ABBA Voyage

We are seeking musicians and singers for fixed-term contracts with 
our live band at the ABBA Arena.

We are searching for professional guitar, bass, keyboard,  
saxophone, drum and percussion players, as well as female-
identifying singers of the highest quality.

What’s required?
• Ability to play your instrument to an extremely high standard.
• Strong performance skills, stage presence and charisma.
• Previous experience playing in large-scale productions or  

live performances.
• A professional attitude.
• The right to work in the UK.
• Ability to read sheet music is a bonus.
This is an opportunity to be part of a revolutionary concert and 

offers full-time employment, highly competitive rates of pay, paid 
annual leave and a health care plan.

Rehearsals will start in July for performances in December.

Job  
of the 
Month

 Apply by 29th May

The Stage Jobs showcases a wide 
range of roles, from onstage talent and 
creative teams to backstage, technical, 
administrative and leadership positions.

Roles are promoted across our website, 
newsletters and social media, with 
enhanced options available to advertisers 
to attract the right candidates.

Contact us
Call  
0207 939 8467  

Website 
thestage.co.uk/jobs

Instagram  
@thestagejobs

Twitter/X  
@thestagejobs

Email  
recruitmentsales 
@thestage.co.uk 

Find  
a role

Step into the spotlight  
in 2026 with  
The Stage Jobs
For more information,  
visit thestage.co.uk/jobs

Overseas Competitive salary

Stage Props and Puppets Technician 
Disney Cruise Line 

In this role, you will be responsible for setting, 
operating and maintaining all props, puppets, and 
set pieces in the theatre. You will be responsible 
for sets/strikes and perform required show 
tracks for all shows.

You will also carry out preventative 
maintenance and routine repair of appropriate 

equipment and be responsible for any scenic paint touch-ups as 
necessary. You will be responsible for assisting in other duties  
and tasks, as assigned by the senior technician, including cast 
changeovers, load ins/outs, new show installs, equipment tests, 
vendor support, movie premieres and company events.

The ideal candidate will have a minimum of three years of  
experience, preferably in a props or scenic workshop environment. 
General experience in a theatrical environment, with knowledge of 
its terminology is required and specialised training in puppetry or 
prop-making, including scene painting and basic carpentry,  
is preferred.

 Apply by 29th May

Applications a month 
on The Stage Jobs

1,800+
Views per job

300+ 

Followers across  
The Stage Jobs socials

57,000+
Candidates registered

84,000+



The Stage Jobs
We showcase a wide range of roles, from  
on-stage talent and creative teams to backstage, 
technical, administrative, and leadership positions.
 
With a sector-specific focus, The Stage Jobs 
ensures your vacancy is seen by a wide, but 
selective audience of those who are the best fit 
for your vacancy. Roles are promoted across 
our website, newsletters, and social media, with 
enhanced options available to boost visibility and 
attract the right candidates. 
 
Sectors featured on The Stage Jobs include...

Administrative Roles
Backstage  
& Technical
Box Office 
Contract Roles
Creative
Cruise Ships 
Front of House & 
Customer Services
Hospitality 
Management
Marketing 

Models 
Overseas Roles 
Part Time Jobs 
Performer & Acting 
opportunities
Producers & Directors 
Props & Puppets 
Sales 
Senior Positions
Teaching & Education 
UK Holiday Centres 
Wardrobe & Make-up

 



Sponsorship opportunities are available at  
The Stage Awards, The Stage Debut Awards,  
Future of Theatre conference and  
The British Audio Awards.

Our events

From award-winning conferences to world-class 
award ceremonies, The Stage event portfolio 
offers high-profile opportunities to showcase your 
brand to the UK theatre industry and beyond.

The Stage Awards recognise 
and celebrate theatrical 

achievements across the  
UK and internationally. 

Established in 2011, 
the awards recognise 

accomplishments by West 
End theatres, regional theatre, 

fringe theatres, producers, 
drama schools and more.

The Stage Debut Awards 
recognise individuals making 

their professional debuts in 
the performing arts in the UK. 

The annual ceremony was 
launched in 2017 by The Stage 

and include accolades for 
Best Performer in a Play, Best 

Writer, Best Designer and Best 
West End Debut Performer.

Future of Theatre is an award-
winning conference that brings 

theatre professionals from 
across the world together and 

provides a platform to have 
vital conversations, reflect, 

share ideas and challenge the 
way things have previously 
been done in order to build 
a stronger theatre sector. 

The British Audio Awards,  
aka The Speakies, is a 

prestigious new awards 
dedicated to celebrating 

excellence in audiobooks 
and audio drama. These 

awards recognise the writers, 
narrators, producers, and 
creative teams who bring 

stories to life through sound. 

Our events



Our events	 The Stage Awards



Our events	 The Stage Debut Awards



Our events	 Future of Theatre



Event 
sponsorship
By partnering with The Stage on one of 
our award-winning events, you will:
 
l	 Position your business at the forefront of the 		
	 UK’s most vibrant and fastest-growing sector; 
 
l	 Network and connect with a carefully selected 		
	 group of key influential figures; 
 
l	 Enhance your partnership with The Stage  
	 and our audience; 
 
l	 Achieve greater visibility, ensuring your  
	 business becomes an even more valued  
	 voice in the industry.
 
Each of The Stage’s events has a bespoke 
media pack detailing how we collaborate 
with partners. To register your interest 
in these, contact our sales team.



Costs



 
Advertising type	 Advertising proposition		  Cost

Digital	 Digital display advertising, including MPU & Billboard (minimum of 50,000 impressions)		  £11cpm

	 Homepage Takeover: 24-hour tenancy		  £2,500

Social Media	 Tweet/X post 		  £220 

	 Facebook post		  £220

	 Instagram Story		  £220

	 Combination of all three platforms		  £440

Email Marketing	 Newsletter Advertising: Promoted Slot (Monday-Friday) 		  £1,250 

	 Newsletter Advertising: Banner (Monday-Friday)		  £1,250 

	 Newsletter Sponsorship	 £Price on application

	 Targeted email campaign	 From £550 

	 Specific Newsletter banner or Promoted slot		  From £300

Costs	 Digital

All costs are exclusive of VAT.



 
Advertising type	 Advertising proposition		  Cost

Full Page advert	 Go full bleed for maximum impact by taking a full-page slot. 		  £3,230 
		  l	 Inside front cover	  
		  l	 Back cover	  
		  l	 Inside back cover	  
		  l	 Other key slots include: opposite Contents, opposite Editor’s Letter.	

Half-Page advert	 Available in the special Crossword placement in Your Views, 		  £1,700 
	 as well as in What’s On and selected features.	

Quarter-Page advert	 Available in the special Crossword placement in Your Views, 	 	 £999 
	 subject to availability.

Third-Page advert	 Make a splash in our What’s On feature.	 	 £1,080

Sixth-Page advert	 Highlight your show in our What’s On feature.	 	 £540

London £Unspecified

Partnerships & Sales Manager (Travel and Tourism)
Trafalgar Entertainment

We are seeking a dynamic and experienced sales manager to join 
our high-performing B2B sales team, part of the business-develop-
ment function that is central to our growth strategy and instrumental 
in driving more audiences to theatre. The successful candidate will 
have superb relationship skills and a commercial instinct to maximise 
sales and target growth.

London £32,000–£35,000pa

Occupational Health Coordinator and Technician
Royal Ballet & Opera

We are seeking an organised professional who will support the 
occupational health lead and adviser to provide comprehensive, 
proactive and impartial occupational health advice to employees 
and managers. Our ideal candidate will have excellent interpersonal 
skills, be able to build rapport quickly and liaise with a range of 
internal and external stakeholders.

Apply by  
November 11

London £Unspecified

Dresser (Maternity Cover)
The Phantom of the Opera

Cameron Mackintosh Ltd and the Really Useful Group are looking 
to recruit a dresser (maternity cover) for the London production of 
The Phantom of the Opera. We are recruiting candidates with proven 
experience befitting of a large-scale musical of the highest calibre.

London £Unspecified

Show Maintenance Technician
ABBA Voyage

Joining our site team at ABBA Voyage, you will contribute to the 
smooth running of our temporary demountable venue and ensure 
outstanding audience experience at all performances. You will be 
responsible for the upkeep, maintenance and repair of equipment, 
machinery and facilities, conducting pre-show checks.

Salford £36,304pa

Technician
Lowry

We currently have an opportunity for a multi-skilled theatre techni-
cian to join the technical department. The role works closely with the 
head of technical and the technical managers to ensure a smooth 
running of the department. You will be required to work closely with 
our visiting companies to provide efficient and professional support 
for all their technical requirements.

Apply by  
October 9

Apply by  
November 11

Apply by  
October 9

Woking £42,500pa

Deputy Technical Manager
ATG Entertainment

The Ambassadors Woking offers a world of entertainment under one 
roof, right in the heart of Surrey. The New Victoria Theatre opened in 
1992 and is firmly established as one of the most beloved theatres in 
the South East. We are now recruiting a deputy technical manager to 
oversee both venues.Apply by  

September 24

Apply by  
October 10

Apply by  
September 21

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
June 3

Apply by  
June 1

Apply by  
June 17

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
June 3

Apply by  
June 1

Apply by  
June 17

For advertising enquiries,  
contact sales@thestage.co.uk
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an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
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Apply by  
June 1

Apply by  
June 17
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Ain’t Too Proud
Prince Edward 
Theatre
London
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On the move  
West End 
transfer

The Little Mermaid
Watermill
Newbury
Ballet starring the Royal 
Ballet’s principal Joe Bloggs 
and singing sensation 
Josephine Bloggs.

24

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest

Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry
Riverside Studios
London
Mary Page Marlowe
Old Vic
London
Charley’s Aunt
Watermill
Newbury
My Right Foot
Dublin Festival

9
Exe Men
Northcott Theatre
Exeter
Troilus and Cressida
Shakespeare’s Globe
London
Death on the Nile
Richmond Theatre
London (touring)
Small Hotel
Theatre Royal Bath
Bath
Bog Witch
Soho Theatre 
Walthanstow
London

10
Sunny Afternoon
Manchester Opera House
Manchester

11
The Talented Mr Ripley
Woking (touring)

14
Ragdoll
Jermyn Street 
London
Balkan Erotic Epic
Manchester

15
Private Lives
Rose Theatre 
Kingston
Young Frankenstein
Hope Mill Theatre 
Manchester

16
The Unbelievers
Royal Court London

17
Safe Space
Minerva Theatre 
Chichester

20
The Hunger Games
Troubador Canary Wharf
London

21
Barrier(s)
Rep 
Birmingham
The Maids
Donmar 
London
Macbeth
Other Place 
Stratford
Fanny
King’s Head 
London

22
Little Brother
Soho Theatre 
London
Elmet DATE TBC
Loading Bay 
Bradford
The Wanderers
Marylebone Theatre 
London
Frankenstein
St Nicholas Church 
Guildford

23
Who’s Afraid  
of Virginia Woolf?
Curve 
Leicester

24
This Little Earth
Arcola 
London
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Wyld Woman:  
The Legend of Shy Girl
Southwark Playhouse 
Borough 
London

27
Hedda
Orange Tree 
London
Period Parrrty
Soho Theatre 
London

28
Wendy and Peter Pan
Barbican London

29
Tina Turner Musical
Marlowe Theatre
Canterbury (touring)
Eureka Day
Nottingham Playhouse
Nottingham

30
Midsomer Murders:  
The Killings at  
Badger’s Drift
Richmond Theatre  
London (touring)
Don’t Look Now
Salisbury Playhouse 
Salisbury

November

4
Othello
Theatre Royal Haymarket
London

7
The Red Rogue of Bala
Theatr Clwyd 
Mold

11
Big Ange
Live Theatre
Newcastle
My Fair Lady
Mill at Sonning
Sonning
Coven
Kiln 
London

12
After Sunday
Bush 
London

13
Porn Play
Royal Court Upstairs 
London

14
The Meat Kings! (Inc)  
of Brooklyn Heights
Park Theatre
London
All My Sons
Wyndhams
London

18
The Wizard of Oz
Theatre by the Lake
Keswick

19
Ride the Cyclone
Southwark  
Playhouse Elephant
London

20
End
NT: Dorfman Theatre
London
Sherlock Holmes and the 
12 Days of Christmas
Birmingham Rep
Birmingham

24
Horse of Jenin
Bush Studio
London

25
David Copperfield
Jermyn Street Theatre
London
Ballet Shoes
NT: Olivier
London

26
The Spy Who Came In 
From The Cold
@sohoplace
London
Lovers Actually
Other Palace Studio
London

27
The Sound of Music
Curve
Leicester

29
The Little Mermaid
Watermill
Newbury
The Line of Beauty
Almeida
London

30
Paddington the Musical
Savoy
London

December

1
Sleeping Beauty
Nottingham Playhouse
Nottingham

2
Oliver Twist
Derby Theatre
Derby

3
A Merry Misrule
BAC
London

4
A Christmas Carol
Crucible Sheffield
Singin in the Rain
Royal Exchange
Manchester
Cinderella
Rose Theatre
Kingston

5
Forsyte Saga (two parts)
Swan Theatre Stratford
The Rivals
Orange Tree
London
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OPINION

Street arts deserve 
more respect and 
support

I agree that the 
Greenwich and 
Docklands 

International Festival is a 
brilliant outdoor theatre 
festival (‘Taking theatre 
outside is key to bringing 
audiences in’, September 4, 
p7), but we cannot seriously 
start a discussion about 
outdoor theatre in London 
and not mention Covent 
Garden.

It astounds me that the 
performers in the UK’s most 
famous, most important 
outdoor theatre location still 
receive zero funding, have 
had zero public support 
ever and are still producing 
work of a higher quality 
than most funded outdoor 
theatre. Plus, they are not 
just showing work a few 
days a year – they are doing 
multiple shows a day, 365 
days a year. I doubt you 
could even mention one of 
their names.

The Sultan’s Elephant 
was great, but it was over 
a decade ago, and since 
then we’ve had things like 
the 2012 Cultural Olympiad 
and the National Theatre’s 
Watch This Space festival. 

We watched. We then went 
over the bridge to Covent 
Garden and experienced.

Let’s be honest, 
theatremakers love the 
idea of street theatre but 
don’t respect those who 
make it and only really love 
it as a way to promote their 
indoor shows. That, in itself, 
sets a false hierarchy. That 
mentality hurts street arts 
as a whole.

“Outside attracts a 
broader demographic 
effortlessly” – wrong. There 
is nothing effortless about 
outdoor performance. 
Without question, it takes 
more effort, more marketing, 
more skill, more audience 
management, more 
coordination with external 
bodies, more attention to 
detail and significantly more 
time to convince anyone to 
get out of their home on a 
cold winter evening to stand 
in the street and watch a 
show they know nothing 
about, performed by people 
they have never heard of. 

There is a huge amount 
to learn from outdoor 
theatre, but if the entry 
point is to reduce it to 
promotional activity, it’s like 
saying: “In order to sell more 
theatre programmes, we 
should put on a show.”
Sam Howard 
Via thestage.co.uk

Policing phone use isn’t 
a black-and-white issue
Even the handheld signs 
about mobile phones 
and cameras are almost 
invisible to many in the 
Barbican audience 
(‘Alert: sector is far from 
incident-ready’, September 
11, p7), especially those 
farther from the front. 
A pre-performance 
announcement from the 
stage with an instruction 
to turn phones right off 
would have been a sensible 
precaution.

However, there can be 
issues with this, especially 
with a relatively elderly 
audience. Most hearing aids 
(including those issued by 
the NHS) are now managed 
via mobile phones, and I 
frequently see people in 
performances desperately 
trying to adjust theirs, 
sometimes with the screen 
well dimmed in recognition 
that this can irritate those 
around them, but very often 
with a very bright glaring 
screen. So, it is sod’s law – 
and very difficult to police. 

It is hard to believe that 
so many people in the 
audience were not aware 
of the very well-advertised 
test, but a reminder 
beforehand might have 
helped – perhaps along 
with a request that those 

with phone-managed 
accessibility requirements 
could keep them off for at 
least half an hour. Hearing 
aids work without the 
phone being on, they just 
can’t be adjusted.
Sarah Playfair 
Via thestage.co.uk

Terrific Twelfth Night
I, too, saw this earth-
shattering production of 
Twelfth Night at the Royal 
Shakespeare Theatre, 
Stratford-upon-Avon in 
1969 (‘My Favourite Play: 
Nicholas Hytner’, August 
28, p28). My memory tells 
me it was in repertoire with 
an equally enthralling Much 
Ado About Nothing with 
Alan Howard and Janet 
Suzman. 

Judi Dench’s Viola 
was a revelation and 
very funny, and Donald 
Sinden was born to play 
Malvolio. Together, they 
were my introduction to 
Shakespeare, and I never 
lost that love.

Hytner mentions the 
verse speaking. I remember 
how they spoke the poetry 
of the play but with inflexion, 
which made it sound 
modern and contemporary. 
I miss such exquisite verse 
speaking today. 
Colin Bell 
Via thestage.co.uk

Equity vs Spotlight: 
was the court battle 
worthwhile?

Two-hundred and 
thirty-eight pounds 
just left my bank 

account for the Spotlight 
subscription renewal 
(‘Equity loses legal 
challenge against Spotlight’, 
News, p1, 2 and 3). Spotlight 
would do well to justify why 
it has put the sub fee up for 
digitally publishing actors’ 
headshots and information. 
I believe the directories are 
no longer printed and how 
much does it cost to run a 
server and website? 
Spotlight is a monopoly and 
actors are held to ransom 
as there is nowhere else for 

them to go to advertise their 
details that will be taken 
seriously by the industry.
Jen York 
Via thestage.co.uk

Entirely agree  
that this was 
performative and a 

waste of members’ money. 
Equity should concentrate 
on getting the best deals 
with employers. This was a 
stupid playground spat. 
Spotlight has done a 
fantastic job for 
professionals forever. I 
accept paying my Equity 
dues and Spotlight sub as 
part of my professional 
commitment to being an 
actor.
Jonathan Tafler 
Via thestage.co.uk

Your 
Views

Illustration 
Harry Venning

Across

1 A ___ Named Desire, play by  
Tennessee Williams (9)

6 Stallone film hero (5)
10 Joe ___, actor who played Colin 

Powell in the 2004 premiere of 
Stuff Happens (6)

11 German philosopher played 
by  Rory Kinnear in the Bridge 
Theatre’s opening production 
(4,4)

12 Member of the established 
Church (8)

14 Anne ___, 2025 musical about 
Henry VIII’s second wife (6)

15 Musical term meaning ‘lively’ (7)
17 French comic-strip hero (7)
19 Innocent young female 

character  in a play (7)
21 Video-sharing website (7)
24 Car’s radiator cover (6)
26 3-D image produced by laser 

beams (8)
28 Argentinian heroine of a musical 

(3,5)
29 First name of composer 

Debussy (6)
30 “Well, every one can master a 

___ but he that has it”, line from 
Much Ado About Nothing (5)

31 Heavy weight used for grinding 
corn (9)

Down

2 Abigail ___, writer of the 2022 
play  The Prince (5)

3 ___ Liebling, soprano and 
composer who debuted in 
Dresden in 1900 (7)

4 ___ Soldier, stage adaptation of a  
Hans Christian Andersen story 
by  Noël Greig (3)

5 Thomas ___, New Zealand tenor 
who played Tom Rakewell at 
Glyndebourne  in 2023 (6)

7 Author of Winnie-the-Pooh (1,1,5)
8 Singing brother of Saturday 

Night  Fever fame (5,4)
9 Animal representing the star 

sign  of Cancer (4)
13 Greek island near Albania (5)
16 Four-wheel drive vehicle (4,5)
18 Asian location of the 1988  

Summer Olympics (5)
20 Play by Simon Armitage (7)
22 Old Scottish TV detective (7)
23 Hindi word for okra (6)
25 The ___ of Gloucester, character 

in  King Lear (4)
27 ___ Turner, actor who starred 

in  Michael Grandage’s 2018 
production of The Lieutenant of 
Inishmore (5)

29 1984 Helen Mirren film (3)

The Stage Crossword  

2322

S
T

E
V

E
 U

L
L

A
T

H
O

R
N

E

1

2

@TheStage
facebook.com/TheStage
@TheStage.bsky.social

Download The Stage app for free to complete this interactive 
crossword. Print and digital subscribers get full access. Readers 
can download the app on the App Store or via Google Play.

OPINION

Street arts deserve 
more respect and 
support

I agree that the 
Greenwich and 
Docklands 

International Festival is a 
brilliant outdoor theatre 
festival (‘Taking theatre 
outside is key to bringing 
audiences in’, September 4, 
p7), but we cannot seriously 
start a discussion about 
outdoor theatre in London 
and not mention Covent 
Garden.

It astounds me that the 
performers in the UK’s most 
famous, most important 
outdoor theatre location still 
receive zero funding, have 
had zero public support 
ever and are still producing 
work of a higher quality 
than most funded outdoor 
theatre. Plus, they are not 
just showing work a few 
days a year – they are doing 
multiple shows a day, 365 
days a year. I doubt you 
could even mention one of 
their names.

The Sultan’s Elephant 
was great, but it was over 
a decade ago, and since 
then we’ve had things like 
the 2012 Cultural Olympiad 
and the National Theatre’s 
Watch This Space festival. 

We watched. We then went 
over the bridge to Covent 
Garden and experienced.

Let’s be honest, 
theatremakers love the 
idea of street theatre but 
don’t respect those who 
make it and only really love 
it as a way to promote their 
indoor shows. That, in itself, 
sets a false hierarchy. That 
mentality hurts street arts 
as a whole.

“Outside attracts a 
broader demographic 
effortlessly” – wrong. There 
is nothing effortless about 
outdoor performance. 
Without question, it takes 
more effort, more marketing, 
more skill, more audience 
management, more 
coordination with external 
bodies, more attention to 
detail and significantly more 
time to convince anyone to 
get out of their home on a 
cold winter evening to stand 
in the street and watch a 
show they know nothing 
about, performed by people 
they have never heard of. 

There is a huge amount 
to learn from outdoor 
theatre, but if the entry 
point is to reduce it to 
promotional activity, it’s like 
saying: “In order to sell more 
theatre programmes, we 
should put on a show.”
Sam Howard 
Via thestage.co.uk

Policing phone use isn’t 
a black-and-white issue
Even the handheld signs 
about mobile phones 
and cameras are almost 
invisible to many in the 
Barbican audience 
(‘Alert: sector is far from 
incident-ready’, September 
11, p7), especially those 
farther from the front. 
A pre-performance 
announcement from the 
stage with an instruction 
to turn phones right off 
would have been a sensible 
precaution.

However, there can be 
issues with this, especially 
with a relatively elderly 
audience. Most hearing aids 
(including those issued by 
the NHS) are now managed 
via mobile phones, and I 
frequently see people in 
performances desperately 
trying to adjust theirs, 
sometimes with the screen 
well dimmed in recognition 
that this can irritate those 
around them, but very often 
with a very bright glaring 
screen. So, it is sod’s law – 
and very difficult to police. 

It is hard to believe that 
so many people in the 
audience were not aware 
of the very well-advertised 
test, but a reminder 
beforehand might have 
helped – perhaps along 
with a request that those 

with phone-managed 
accessibility requirements 
could keep them off for at 
least half an hour. Hearing 
aids work without the 
phone being on, they just 
can’t be adjusted.
Sarah Playfair 
Via thestage.co.uk

Terrific Twelfth Night
I, too, saw this earth-
shattering production of 
Twelfth Night at the Royal 
Shakespeare Theatre, 
Stratford-upon-Avon in 
1969 (‘My Favourite Play: 
Nicholas Hytner’, August 
28, p28). My memory tells 
me it was in repertoire with 
an equally enthralling Much 
Ado About Nothing with 
Alan Howard and Janet 
Suzman. 

Judi Dench’s Viola 
was a revelation and 
very funny, and Donald 
Sinden was born to play 
Malvolio. Together, they 
were my introduction to 
Shakespeare, and I never 
lost that love.

Hytner mentions the 
verse speaking. I remember 
how they spoke the poetry 
of the play but with inflexion, 
which made it sound 
modern and contemporary. 
I miss such exquisite verse 
speaking today. 
Colin Bell 
Via thestage.co.uk

Equity vs Spotlight: 
was the court battle 
worthwhile?

Two-hundred and 
thirty-eight pounds 
just left my bank 

account for the Spotlight 
subscription renewal 
(‘Equity loses legal 
challenge against Spotlight’, 
News, p1, 2 and 3). Spotlight 
would do well to justify why 
it has put the sub fee up for 
digitally publishing actors’ 
headshots and information. 
I believe the directories are 
no longer printed and how 
much does it cost to run a 
server and website? 
Spotlight is a monopoly and 
actors are held to ransom 
as there is nowhere else for 

them to go to advertise their 
details that will be taken 
seriously by the industry.
Jen York 
Via thestage.co.uk

Entirely agree  
that this was 
performative and a 

waste of members’ money. 
Equity should concentrate 
on getting the best deals 
with employers. This was a 
stupid playground spat. 
Spotlight has done a 
fantastic job for 
professionals forever. I 
accept paying my Equity 
dues and Spotlight sub as 
part of my professional 
commitment to being an 
actor.
Jonathan Tafler 
Via thestage.co.uk

Your 
Views

Illustration 
Harry Venning

Across

1 A ___ Named Desire, play by  
Tennessee Williams (9)

6 Stallone film hero (5)
10 Joe ___, actor who played Colin 

Powell in the 2004 premiere of 
Stuff Happens (6)

11 German philosopher played 
by  Rory Kinnear in the Bridge 
Theatre’s opening production 
(4,4)

12 Member of the established 
Church (8)

14 Anne ___, 2025 musical about 
Henry VIII’s second wife (6)

15 Musical term meaning ‘lively’ (7)
17 French comic-strip hero (7)
19 Innocent young female 

character  in a play (7)
21 Video-sharing website (7)
24 Car’s radiator cover (6)
26 3-D image produced by laser 

beams (8)
28 Argentinian heroine of a musical 

(3,5)
29 First name of composer 

Debussy (6)
30 “Well, every one can master a 

___ but he that has it”, line from 
Much Ado About Nothing (5)

31 Heavy weight used for grinding 
corn (9)

Down

2 Abigail ___, writer of the 2022 
play  The Prince (5)

3 ___ Liebling, soprano and 
composer who debuted in 
Dresden in 1900 (7)

4 ___ Soldier, stage adaptation of a  
Hans Christian Andersen story 
by  Noël Greig (3)

5 Thomas ___, New Zealand tenor 
who played Tom Rakewell at 
Glyndebourne  in 2023 (6)

7 Author of Winnie-the-Pooh (1,1,5)
8 Singing brother of Saturday 

Night  Fever fame (5,4)
9 Animal representing the star 

sign  of Cancer (4)
13 Greek island near Albania (5)
16 Four-wheel drive vehicle (4,5)
18 Asian location of the 1988  

Summer Olympics (5)
20 Play by Simon Armitage (7)
22 Old Scottish TV detective (7)
23 Hindi word for okra (6)
25 The ___ of Gloucester, character 

in  King Lear (4)
27 ___ Turner, actor who starred 

in  Michael Grandage’s 2018 
production of The Lieutenant of 
Inishmore (5)

29 1984 Helen Mirren film (3)
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A pity we can’t have 
something like they 
do in the US. Actors 

Access is the nationwide 
listing site that is used by 
casting directors and 
agents alike. You can have 
up to three headshots, a 
demo reel and résumé for 
free. You then have the 
choice to upgrade to a paid 
listing with more reels, 
headshots, etc. Auditions 
are fed through the site via 
your agent. Spotlight seems 
to be a complete rip-off. 
They should have a basic 
free membership like Actors 
Access. 
Joanna Daniel 
Via thestage.co.uk

So, Equity – offer a 
viable and affordable 
alternative. I’m a 

staunch supporter and 
‘winner’ of previous legal 
challenges to the industry, 
which were funded by and 
initiated by Equity. I 
sincerely hope that the 
previous litigation that I was 
personally involved with 
didn’t embolden my own 
union to make this 

challenge, which was, at 
best, in legal terms ‘a shot in 
the dark’.

Yes, a positive outcome 
for Equity would have 
resulted in a sea change 
for how we look at 
representation in the 
industry. But isn’t that what 
Equity should have been 
doing all along? I appreciate 
the bravery, but now it’s the 
membership that will have 
to lick the wounds and pay 
for the legal costs.
Andrew Whitehead 
Via thestage.co.uk

This is an 
unnecessary battle 
that Equity cannot 

win and which – as Matt 
Hood, managing director of 
Spotlight said – is a terrible 
waste of resources.

Spotlight, since its 
inception, has always 
been recognised as a 
platform to assist actors 
to find employment and 
representation, and has 
never been perceived as or 
attempted to assume the 
role of an agent.

Equity and Spotlight have 

always had an incredibly 
good relationship, working 
together to create greater 
opportunities for actors, 
not just in the UK, but taking 
their touring workshops 
to the US to assist British 
actors who have recently 
made the move across the 
Atlantic, and to assist any 
American actors who may 
be considering a relocation 
to the UK.

Spotlight has grown 
since I graduated as an 
actor in 1982, now offering 
a studio for actors to do 
their audition self-tapes 
and therapy practitioners 
to help with the increasing 
mental health issues that 
some freelancers battle 
with in this ever-stressful 
industry.

Spotlight seeks to create 
even more tools to create 
greater opportunities for 
actors at all levels, and that 
comes at a cost.

To consider an appeal 
seems a further waste of 
resources that Equity could 
do with placing elsewhere.

Were Equity to appeal 
and win, it would be a 
Pyrrhic victory, resulting 
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@TheStage
facebook.com/TheStage
@TheStage.bsky.social

To share your views, email your views 
to alistair@thestage.co.uk and mark 
the message as ‘for publication’

Get in 
touch

Download The Stage app for free to complete this interactive 
crossword. Print and digital subscribers get full access. Readers 
can download the app on the App Store or via Google Play.
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Ain’t Too Proud
Prince Edward 
Theatre
London
RRRRR

Something at 
the something or 
other Go non vides 
husquon duconstra 
pos alatum ublii in 
nonemus medees-
sunt L. C. Onvesili-
bunu mactum in Ita 
oma, que consusque 
imo et imis cri is. Olto 
in hos aut gratilis. 
Atia? Ahabus, C. 
Uludemurnit, oma, 
confecres hocaes-
sena, neque habus. 
Nossedi temus 
ego venirmil cons 
bonsciest re antescre 
consuam tem quem 
hum, cusquod 
inatuam senditra 
re con Itam diusat. 
Iferbit di, orunu 
corunit; Catquemqua 
eoris. Verbis nost L. 
C. Bis, qui ingulientia 
rebeffr ecerum ius 
rem aci tandem, qui 
sentis. Sentem rent.
Il unum ilinclut aut vilis 
C. Patuam moverita 
cone abemus, ur 
hosum vis ad isquam 
apestodio viderdi, 
suam nons puli

On the move  
West End 
transfer

The Little Mermaid
Watermill
Newbury
Ballet starring the Royal 
Ballet’s principal Joe Bloggs 
and singing sensation 
Josephine Bloggs.

24

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest

Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry
Riverside Studios
London
Mary Page Marlowe
Old Vic
London
Charley’s Aunt
Watermill
Newbury
My Right Foot
Dublin Festival

9
Exe Men
Northcott Theatre
Exeter
Troilus and Cressida
Shakespeare’s Globe
London
Death on the Nile
Richmond Theatre
London (touring)
Small Hotel
Theatre Royal Bath
Bath
Bog Witch
Soho Theatre 
Walthanstow
London

10
Sunny Afternoon
Manchester Opera House
Manchester

11
The Talented Mr Ripley
Woking (touring)

14
Ragdoll
Jermyn Street 
London
Balkan Erotic Epic
Manchester

15
Private Lives
Rose Theatre 
Kingston
Young Frankenstein
Hope Mill Theatre 
Manchester

16
The Unbelievers
Royal Court London

17
Safe Space
Minerva Theatre 
Chichester

20
The Hunger Games
Troubador Canary Wharf
London

21
Barrier(s)
Rep 
Birmingham
The Maids
Donmar 
London
Macbeth
Other Place 
Stratford
Fanny
King’s Head 
London

22
Little Brother
Soho Theatre 
London
Elmet DATE TBC
Loading Bay 
Bradford
The Wanderers
Marylebone Theatre 
London
Frankenstein
St Nicholas Church 
Guildford

23
Who’s Afraid  
of Virginia Woolf?
Curve 
Leicester

24
This Little Earth
Arcola 
London
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Wyld Woman:  
The Legend of Shy Girl
Southwark Playhouse 
Borough 
London

27
Hedda
Orange Tree 
London
Period Parrrty
Soho Theatre 
London

28
Wendy and Peter Pan
Barbican London

29
Tina Turner Musical
Marlowe Theatre
Canterbury (touring)
Eureka Day
Nottingham Playhouse
Nottingham

30
Midsomer Murders:  
The Killings at  
Badger’s Drift
Richmond Theatre  
London (touring)
Don’t Look Now
Salisbury Playhouse 
Salisbury

November

4
Othello
Theatre Royal Haymarket
London

7
The Red Rogue of Bala
Theatr Clwyd 
Mold

11
Big Ange
Live Theatre
Newcastle
My Fair Lady
Mill at Sonning
Sonning
Coven
Kiln 
London

12
After Sunday
Bush 
London

13
Porn Play
Royal Court Upstairs 
London

14
The Meat Kings! (Inc)  
of Brooklyn Heights
Park Theatre
London
All My Sons
Wyndhams
London

18
The Wizard of Oz
Theatre by the Lake
Keswick

19
Ride the Cyclone
Southwark  
Playhouse Elephant
London

20
End
NT: Dorfman Theatre
London
Sherlock Holmes and the 
12 Days of Christmas
Birmingham Rep
Birmingham

24
Horse of Jenin
Bush Studio
London

25
David Copperfield
Jermyn Street Theatre
London
Ballet Shoes
NT: Olivier
London

26
The Spy Who Came In 
From The Cold
@sohoplace
London
Lovers Actually
Other Palace Studio
London

27
The Sound of Music
Curve
Leicester

29
The Little Mermaid
Watermill
Newbury
The Line of Beauty
Almeida
London

30
Paddington the Musical
Savoy
London

December

1
Sleeping Beauty
Nottingham Playhouse
Nottingham

2
Oliver Twist
Derby Theatre
Derby

3
A Merry Misrule
BAC
London

4
A Christmas Carol
Crucible Sheffield
Singin in the Rain
Royal Exchange
Manchester
Cinderella
Rose Theatre
Kingston

5
Forsyte Saga (two parts)
Swan Theatre Stratford
The Rivals
Orange Tree
London

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest
Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry

Costs	 Display print

All costs are exclusive of VAT.



List unlimited courses for 12 months on our digital directory,  
with additional upgrades and options available to widen your reach 

 
Advertising type	 Advertising proposition		  Cost

Standard		  l	 Training Directory profile for 12 months		  £735 
		  l	 Initial 25,000 digital advertising impressions across thestage.co.uk,  
			   driving users to your profile	

Featured		  l	 Featured Institution on the homepage and on rotation in the 	 	 From £1,250 
			   search results page of the Directory 
		  l	 Inclusion in one monthly Training newsletter 
		  l	 Social media posts on Twitter/X and Facebook 
		  l	 Exclusive offers on advertising in Training features in The Stage, in print and online 
		  l	 Initial 50,000 impressions across thestage.co.uk, driving users to your profile

Costs	 Training Directory

All costs are exclusive of VAT.



Promote your business/services for 12 months on our directory,  
with additional upgrades and options available for wider impact 

 
Advertising type	 Advertising proposition		  Cost

Bronze		  l	 Services/Supplier Directory profile for 12 months		  £385 
		  l	 Standard, one-panel print advert in The Stage monthly magazine	

Silver		  l	 ‘Featured Supplier’ on the homepage and on rotation in the 	 	 £465	
			   search results page of the Directory			 
		  l	 Exclusive offers on additional advertising across The Stage	  
		  l	 Enhanced, two-panel print advert in The Stage monthly magazine		

Gold	 	 l	 Social media post on Twitter/X, Facebook and LinkedIn	 	 £675 
		  l	 Initial 25,000 digital advertising impressions across thestage.co.uk,  
			   driving users to your profile 
		  l	 Premium, three-panel print advert in The Stage monthly magazine		

Costs	 Supplier Directory

All costs are exclusive of VAT.



Commission one of The Stage’s experienced journalists to tell your story, 
amplify it across The Stage’s print and digital network 

 
Advertising type	 Advertising proposition		  Cost

Online-only	 Advertorial copy running solely online, not in our print magazine. 		  £1,650 
		  l	 Article of up to 1,200 words	  
		  l	 Story posted organically on Twitter/X, Facebook, LinkedIn and Instagram Story	

Print and online	 Full-page print advertorial.	 	 £3,500 
		  l	 Article of up to 500 words posted online, and in the monthly print magazine	
		  l	 Story posted organically on Twitter/X, Facebook, LinkedIn and Instagram Story	

	 Double-page spread print advertorial.	 	 £4,250 
		  l	 Article of up to 900 words posted online, and in the monthly print magazine
		  l	 Story posted organically on Twitter/X, Facebook, LinkedIn and Instagram Story	
		  l	 Promoted in the Newsletter slot for one week in The Stage newsletter.		

Costs	 Advertorial

All costs are exclusive of VAT.



 
Advertising type	 Advertising proposition	 Two week	 Four week

Standard	 A simple, cost-effective offer to advertise your vacancy. 	 £650	 £750 
		  l	 One job alert email sent to 80,000 candidates	  
		  l	 One post on The Stage Jobs Twitter/X, Facebook, and LinkedIn	

Featured Job 	 Target job-seekers as soon as they land on the website.	 £695	 £850 
		  l	 Featured on the homepage			 
		  l	 Highlighted on all search results pages under ‘Featured Roles’	  
		  l	 Includes all the benefits of a Standard listing		

Social Media Package	 Reach an even wider pool of candidates across our social channels.	 £885	 £985 
		  l	 Three posts on The Stage social accounts, 	  
			   reaching over 330,000 candidates 
		  l	 Included on thestage.co.uk in the dedicated Jobs widget	  
		  l	 Includes all the benefits of a Featured Job listing		

Full Exposure Package	 Recommended for senior/hard to fill roles, to target passive 	 £1,050	 £1,350 
	 job-seekers across our network. Increases exposure by 83%. 
		  l	 ‘Job of the Week’ on The Stage daily newsletter, read by 100,000+ users			 
		  l	 Included in The Stage monthly magazine as ‘Job of the Month’	  
		  l	 Includes all the benefits of a Social Media Package		

Costs	 The Stage Jobs

Multi-job posting, bespoke and annual packages available upon request. All costs are exclusive of VAT.



Specs



Mobile Banner
Width	 300px
Height	 50px

Billboard
Width	 970px
Height	 250px

MPU
Width	 300px
Height	 250px

Double MPU*
Width	 300px
Height	 600px

*Available only as part of 
a homepage takeover

  
 

Please ensure any desktop format ads are  
provided in addition to a mobile banner.  
Clients must supply a URL for click-throughs.  
Artwork is accepted in JPG and GIF format.  
Files must be a minimum of 80kb 
and a maximum of 350kb.

Specs Digital (homepage)



Specs Digital (email)

Newsletter Banner
Width	 650px
Height	 150px

Promoted Slot
Width	 200px
Height	 200px

*Please provide a headline 
(60 character max) and 
around 50 words of copy

Please ensure any desktop format ads are  
provided in addition to a mobile banner.  
Clients must supply a URL for click-throughs.  
Artwork is accepted in JPG and GIF format.  
Files must be a minimum of 80kb 
and a maximum of 350kb.



Specs Social media

X/Facebook static asset
Width	 1080px
Height	 1350px

Facebook video
Width	 1080px
Height	 1920px

Instagram story
Width	 1080px
Height	 1920px

*Any videos must be 
under 30 seconds long

X character count
Characters	 280

*Including your 
URL and #Ad

Clients must supply a URL for click-throughs.  
Artwork is accepted in JPG and GIF format.  
Files must be a minimum of 80kb 
and a maximum of 350kb.



Specs Print

OPINION

Street arts deserve 
more respect and 
support

I agree that the 
Greenwich and 
Docklands 

International Festival is a 
brilliant outdoor theatre 
festival (‘Taking theatre 
outside is key to bringing 
audiences in’, September 4, 
p7), but we cannot seriously 
start a discussion about 
outdoor theatre in London 
and not mention Covent 
Garden.

It astounds me that the 
performers in the UK’s most 
famous, most important 
outdoor theatre location still 
receive zero funding, have 
had zero public support 
ever and are still producing 
work of a higher quality 
than most funded outdoor 
theatre. Plus, they are not 
just showing work a few 
days a year – they are doing 
multiple shows a day, 365 
days a year. I doubt you 
could even mention one of 
their names.

The Sultan’s Elephant 
was great, but it was over 
a decade ago, and since 
then we’ve had things like 
the 2012 Cultural Olympiad 
and the National Theatre’s 
Watch This Space festival. 

We watched. We then went 
over the bridge to Covent 
Garden and experienced.

Let’s be honest, 
theatremakers love the 
idea of street theatre but 
don’t respect those who 
make it and only really love 
it as a way to promote their 
indoor shows. That, in itself, 
sets a false hierarchy. That 
mentality hurts street arts 
as a whole.

“Outside attracts a 
broader demographic 
effortlessly” – wrong. There 
is nothing effortless about 
outdoor performance. 
Without question, it takes 
more effort, more marketing, 
more skill, more audience 
management, more 
coordination with external 
bodies, more attention to 
detail and significantly more 
time to convince anyone to 
get out of their home on a 
cold winter evening to stand 
in the street and watch a 
show they know nothing 
about, performed by people 
they have never heard of. 

There is a huge amount 
to learn from outdoor 
theatre, but if the entry 
point is to reduce it to 
promotional activity, it’s like 
saying: “In order to sell more 
theatre programmes, we 
should put on a show.”
Sam Howard 
Via thestage.co.uk

Policing phone use isn’t 
a black-and-white issue
Even the handheld signs 
about mobile phones 
and cameras are almost 
invisible to many in the 
Barbican audience 
(‘Alert: sector is far from 
incident-ready’, September 
11, p7), especially those 
farther from the front. 
A pre-performance 
announcement from the 
stage with an instruction 
to turn phones right off 
would have been a sensible 
precaution.

However, there can be 
issues with this, especially 
with a relatively elderly 
audience. Most hearing aids 
(including those issued by 
the NHS) are now managed 
via mobile phones, and I 
frequently see people in 
performances desperately 
trying to adjust theirs, 
sometimes with the screen 
well dimmed in recognition 
that this can irritate those 
around them, but very often 
with a very bright glaring 
screen. So, it is sod’s law – 
and very difficult to police. 

It is hard to believe that 
so many people in the 
audience were not aware 
of the very well-advertised 
test, but a reminder 
beforehand might have 
helped – perhaps along 
with a request that those 

with phone-managed 
accessibility requirements 
could keep them off for at 
least half an hour. Hearing 
aids work without the 
phone being on, they just 
can’t be adjusted.
Sarah Playfair 
Via thestage.co.uk

Terrific Twelfth Night
I, too, saw this earth-
shattering production of 
Twelfth Night at the Royal 
Shakespeare Theatre, 
Stratford-upon-Avon in 
1969 (‘My Favourite Play: 
Nicholas Hytner’, August 
28, p28). My memory tells 
me it was in repertoire with 
an equally enthralling Much 
Ado About Nothing with 
Alan Howard and Janet 
Suzman. 

Judi Dench’s Viola 
was a revelation and 
very funny, and Donald 
Sinden was born to play 
Malvolio. Together, they 
were my introduction to 
Shakespeare, and I never 
lost that love.

Hytner mentions the 
verse speaking. I remember 
how they spoke the poetry 
of the play but with inflexion, 
which made it sound 
modern and contemporary. 
I miss such exquisite verse 
speaking today. 
Colin Bell 
Via thestage.co.uk

Equity vs Spotlight: 
was the court battle 
worthwhile?

Two-hundred and 
thirty-eight pounds 
just left my bank 

account for the Spotlight 
subscription renewal 
(‘Equity loses legal 
challenge against Spotlight’, 
News, p1, 2 and 3). Spotlight 
would do well to justify why 
it has put the sub fee up for 
digitally publishing actors’ 
headshots and information. 
I believe the directories are 
no longer printed and how 
much does it cost to run a 
server and website? 
Spotlight is a monopoly and 
actors are held to ransom 
as there is nowhere else for 

them to go to advertise their 
details that will be taken 
seriously by the industry.
Jen York 
Via thestage.co.uk

Entirely agree  
that this was 
performative and a 

waste of members’ money. 
Equity should concentrate 
on getting the best deals 
with employers. This was a 
stupid playground spat. 
Spotlight has done a 
fantastic job for 
professionals forever. I 
accept paying my Equity 
dues and Spotlight sub as 
part of my professional 
commitment to being an 
actor.
Jonathan Tafler 
Via thestage.co.uk

Your 
Views

Illustration 
Harry Venning

Across

1 A ___ Named Desire, play by  
Tennessee Williams (9)

6 Stallone film hero (5)
10 Joe ___, actor who played Colin 

Powell in the 2004 premiere of 
Stuff Happens (6)

11 German philosopher played 
by  Rory Kinnear in the Bridge 
Theatre’s opening production 
(4,4)

12 Member of the established 
Church (8)

14 Anne ___, 2025 musical about 
Henry VIII’s second wife (6)

15 Musical term meaning ‘lively’ (7)
17 French comic-strip hero (7)
19 Innocent young female 

character  in a play (7)
21 Video-sharing website (7)
24 Car’s radiator cover (6)
26 3-D image produced by laser 

beams (8)
28 Argentinian heroine of a musical 

(3,5)
29 First name of composer 

Debussy (6)
30 “Well, every one can master a 

___ but he that has it”, line from 
Much Ado About Nothing (5)

31 Heavy weight used for grinding 
corn (9)

Down

2 Abigail ___, writer of the 2022 
play  The Prince (5)

3 ___ Liebling, soprano and 
composer who debuted in 
Dresden in 1900 (7)

4 ___ Soldier, stage adaptation of a  
Hans Christian Andersen story 
by  Noël Greig (3)

5 Thomas ___, New Zealand tenor 
who played Tom Rakewell at 
Glyndebourne  in 2023 (6)

7 Author of Winnie-the-Pooh (1,1,5)
8 Singing brother of Saturday 

Night  Fever fame (5,4)
9 Animal representing the star 

sign  of Cancer (4)
13 Greek island near Albania (5)
16 Four-wheel drive vehicle (4,5)
18 Asian location of the 1988  

Summer Olympics (5)
20 Play by Simon Armitage (7)
22 Old Scottish TV detective (7)
23 Hindi word for okra (6)
25 The ___ of Gloucester, character 

in  King Lear (4)
27 ___ Turner, actor who starred 

in  Michael Grandage’s 2018 
production of The Lieutenant of 
Inishmore (5)

29 1984 Helen Mirren film (3)
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OPINION

Street arts deserve 
more respect and 
support

I agree that the 
Greenwich and 
Docklands 

International Festival is a 
brilliant outdoor theatre 
festival (‘Taking theatre 
outside is key to bringing 
audiences in’, September 4, 
p7), but we cannot seriously 
start a discussion about 
outdoor theatre in London 
and not mention Covent 
Garden.

It astounds me that the 
performers in the UK’s most 
famous, most important 
outdoor theatre location still 
receive zero funding, have 
had zero public support 
ever and are still producing 
work of a higher quality 
than most funded outdoor 
theatre. Plus, they are not 
just showing work a few 
days a year – they are doing 
multiple shows a day, 365 
days a year. I doubt you 
could even mention one of 
their names.

The Sultan’s Elephant 
was great, but it was over 
a decade ago, and since 
then we’ve had things like 
the 2012 Cultural Olympiad 
and the National Theatre’s 
Watch This Space festival. 

We watched. We then went 
over the bridge to Covent 
Garden and experienced.

Let’s be honest, 
theatremakers love the 
idea of street theatre but 
don’t respect those who 
make it and only really love 
it as a way to promote their 
indoor shows. That, in itself, 
sets a false hierarchy. That 
mentality hurts street arts 
as a whole.

“Outside attracts a 
broader demographic 
effortlessly” – wrong. There 
is nothing effortless about 
outdoor performance. 
Without question, it takes 
more effort, more marketing, 
more skill, more audience 
management, more 
coordination with external 
bodies, more attention to 
detail and significantly more 
time to convince anyone to 
get out of their home on a 
cold winter evening to stand 
in the street and watch a 
show they know nothing 
about, performed by people 
they have never heard of. 

There is a huge amount 
to learn from outdoor 
theatre, but if the entry 
point is to reduce it to 
promotional activity, it’s like 
saying: “In order to sell more 
theatre programmes, we 
should put on a show.”
Sam Howard 
Via thestage.co.uk

Policing phone use isn’t 
a black-and-white issue
Even the handheld signs 
about mobile phones 
and cameras are almost 
invisible to many in the 
Barbican audience 
(‘Alert: sector is far from 
incident-ready’, September 
11, p7), especially those 
farther from the front. 
A pre-performance 
announcement from the 
stage with an instruction 
to turn phones right off 
would have been a sensible 
precaution.

However, there can be 
issues with this, especially 
with a relatively elderly 
audience. Most hearing aids 
(including those issued by 
the NHS) are now managed 
via mobile phones, and I 
frequently see people in 
performances desperately 
trying to adjust theirs, 
sometimes with the screen 
well dimmed in recognition 
that this can irritate those 
around them, but very often 
with a very bright glaring 
screen. So, it is sod’s law – 
and very difficult to police. 

It is hard to believe that 
so many people in the 
audience were not aware 
of the very well-advertised 
test, but a reminder 
beforehand might have 
helped – perhaps along 
with a request that those 

with phone-managed 
accessibility requirements 
could keep them off for at 
least half an hour. Hearing 
aids work without the 
phone being on, they just 
can’t be adjusted.
Sarah Playfair 
Via thestage.co.uk

Terrific Twelfth Night
I, too, saw this earth-
shattering production of 
Twelfth Night at the Royal 
Shakespeare Theatre, 
Stratford-upon-Avon in 
1969 (‘My Favourite Play: 
Nicholas Hytner’, August 
28, p28). My memory tells 
me it was in repertoire with 
an equally enthralling Much 
Ado About Nothing with 
Alan Howard and Janet 
Suzman. 

Judi Dench’s Viola 
was a revelation and 
very funny, and Donald 
Sinden was born to play 
Malvolio. Together, they 
were my introduction to 
Shakespeare, and I never 
lost that love.

Hytner mentions the 
verse speaking. I remember 
how they spoke the poetry 
of the play but with inflexion, 
which made it sound 
modern and contemporary. 
I miss such exquisite verse 
speaking today. 
Colin Bell 
Via thestage.co.uk

Equity vs Spotlight: 
was the court battle 
worthwhile?

Two-hundred and 
thirty-eight pounds 
just left my bank 

account for the Spotlight 
subscription renewal 
(‘Equity loses legal 
challenge against Spotlight’, 
News, p1, 2 and 3). Spotlight 
would do well to justify why 
it has put the sub fee up for 
digitally publishing actors’ 
headshots and information. 
I believe the directories are 
no longer printed and how 
much does it cost to run a 
server and website? 
Spotlight is a monopoly and 
actors are held to ransom 
as there is nowhere else for 

them to go to advertise their 
details that will be taken 
seriously by the industry.
Jen York 
Via thestage.co.uk

Entirely agree  
that this was 
performative and a 

waste of members’ money. 
Equity should concentrate 
on getting the best deals 
with employers. This was a 
stupid playground spat. 
Spotlight has done a 
fantastic job for 
professionals forever. I 
accept paying my Equity 
dues and Spotlight sub as 
part of my professional 
commitment to being an 
actor.
Jonathan Tafler 
Via thestage.co.uk
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Harry Venning
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1 A ___ Named Desire, play by  
Tennessee Williams (9)

6 Stallone film hero (5)
10 Joe ___, actor who played Colin 

Powell in the 2004 premiere of 
Stuff Happens (6)

11 German philosopher played 
by  Rory Kinnear in the Bridge 
Theatre’s opening production 
(4,4)

12 Member of the established 
Church (8)

14 Anne ___, 2025 musical about 
Henry VIII’s second wife (6)

15 Musical term meaning ‘lively’ (7)
17 French comic-strip hero (7)
19 Innocent young female 

character  in a play (7)
21 Video-sharing website (7)
24 Car’s radiator cover (6)
26 3-D image produced by laser 

beams (8)
28 Argentinian heroine of a musical 

(3,5)
29 First name of composer 

Debussy (6)
30 “Well, every one can master a 

___ but he that has it”, line from 
Much Ado About Nothing (5)

31 Heavy weight used for grinding 
corn (9)

Down

2 Abigail ___, writer of the 2022 
play  The Prince (5)

3 ___ Liebling, soprano and 
composer who debuted in 
Dresden in 1900 (7)

4 ___ Soldier, stage adaptation of a  
Hans Christian Andersen story 
by  Noël Greig (3)

5 Thomas ___, New Zealand tenor 
who played Tom Rakewell at 
Glyndebourne  in 2023 (6)

7 Author of Winnie-the-Pooh (1,1,5)
8 Singing brother of Saturday 

Night  Fever fame (5,4)
9 Animal representing the star 

sign  of Cancer (4)
13 Greek island near Albania (5)
16 Four-wheel drive vehicle (4,5)
18 Asian location of the 1988  

Summer Olympics (5)
20 Play by Simon Armitage (7)
22 Old Scottish TV detective (7)
23 Hindi word for okra (6)
25 The ___ of Gloucester, character 

in  King Lear (4)
27 ___ Turner, actor who starred 

in  Michael Grandage’s 2018 
production of The Lieutenant of 
Inishmore (5)

29 1984 Helen Mirren film (3)
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A pity we can’t have 
something like they 
do in the US. Actors 

Access is the nationwide 
listing site that is used by 
casting directors and 
agents alike. You can have 
up to three headshots, a 
demo reel and résumé for 
free. You then have the 
choice to upgrade to a paid 
listing with more reels, 
headshots, etc. Auditions 
are fed through the site via 
your agent. Spotlight seems 
to be a complete rip-off. 
They should have a basic 
free membership like Actors 
Access. 
Joanna Daniel 
Via thestage.co.uk

So, Equity – offer a 
viable and affordable 
alternative. I’m a 

staunch supporter and 
‘winner’ of previous legal 
challenges to the industry, 
which were funded by and 
initiated by Equity. I 
sincerely hope that the 
previous litigation that I was 
personally involved with 
didn’t embolden my own 
union to make this 

challenge, which was, at 
best, in legal terms ‘a shot in 
the dark’.

Yes, a positive outcome 
for Equity would have 
resulted in a sea change 
for how we look at 
representation in the 
industry. But isn’t that what 
Equity should have been 
doing all along? I appreciate 
the bravery, but now it’s the 
membership that will have 
to lick the wounds and pay 
for the legal costs.
Andrew Whitehead 
Via thestage.co.uk

This is an 
unnecessary battle 
that Equity cannot 

win and which – as Matt 
Hood, managing director of 
Spotlight said – is a terrible 
waste of resources.

Spotlight, since its 
inception, has always 
been recognised as a 
platform to assist actors 
to find employment and 
representation, and has 
never been perceived as or 
attempted to assume the 
role of an agent.

Equity and Spotlight have 

always had an incredibly 
good relationship, working 
together to create greater 
opportunities for actors, 
not just in the UK, but taking 
their touring workshops 
to the US to assist British 
actors who have recently 
made the move across the 
Atlantic, and to assist any 
American actors who may 
be considering a relocation 
to the UK.

Spotlight has grown 
since I graduated as an 
actor in 1982, now offering 
a studio for actors to do 
their audition self-tapes 
and therapy practitioners 
to help with the increasing 
mental health issues that 
some freelancers battle 
with in this ever-stressful 
industry.

Spotlight seeks to create 
even more tools to create 
greater opportunities for 
actors at all levels, and that 
comes at a cost.

To consider an appeal 
seems a further waste of 
resources that Equity could 
do with placing elsewhere.

Were Equity to appeal 
and win, it would be a 
Pyrrhic victory, resulting 
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ON STAGE

Ain’t Too Proud
Prince Edward 
Theatre
London
RRRRR

Something at 
the something or 
other Go non vides 
husquon duconstra 
pos alatum ublii in 
nonemus medees-
sunt L. C. Onvesili-
bunu mactum in Ita 
oma, que consusque 
imo et imis cri is. Olto 
in hos aut gratilis. 
Atia? Ahabus, C. 
Uludemurnit, oma, 
confecres hocaes-
sena, neque habus. 
Nossedi temus 
ego venirmil cons 
bonsciest re antescre 
consuam tem quem 
hum, cusquod 
inatuam senditra 
re con Itam diusat. 
Iferbit di, orunu 
corunit; Catquemqua 
eoris. Verbis nost L. 
C. Bis, qui ingulientia 
rebeffr ecerum ius 
rem aci tandem, qui 
sentis. Sentem rent.
Il unum ilinclut aut vilis 
C. Patuam moverita 
cone abemus, ur 
hosum vis ad isquam 
apestodio viderdi, 
suam nons puli

On the move  
West End 
transfer

The Little Mermaid
Watermill
Newbury
Ballet starring the Royal 
Ballet’s principal Joe Bloggs 
and singing sensation 
Josephine Bloggs.

24

September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest

Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry
Riverside Studios
London
Mary Page Marlowe
Old Vic
London
Charley’s Aunt
Watermill
Newbury
My Right Foot
Dublin Festival

9
Exe Men
Northcott Theatre
Exeter
Troilus and Cressida
Shakespeare’s Globe
London
Death on the Nile
Richmond Theatre
London (touring)
Small Hotel
Theatre Royal Bath
Bath
Bog Witch
Soho Theatre 
Walthanstow
London

10
Sunny Afternoon
Manchester Opera House
Manchester

11
The Talented Mr Ripley
Woking (touring)

14
Ragdoll
Jermyn Street 
London
Balkan Erotic Epic
Manchester

15
Private Lives
Rose Theatre 
Kingston
Young Frankenstein
Hope Mill Theatre 
Manchester

16
The Unbelievers
Royal Court London

17
Safe Space
Minerva Theatre 
Chichester

20
The Hunger Games
Troubador Canary Wharf
London

21
Barrier(s)
Rep 
Birmingham
The Maids
Donmar 
London
Macbeth
Other Place 
Stratford
Fanny
King’s Head 
London

22
Little Brother
Soho Theatre 
London
Elmet DATE TBC
Loading Bay 
Bradford
The Wanderers
Marylebone Theatre 
London
Frankenstein
St Nicholas Church 
Guildford

23
Who’s Afraid  
of Virginia Woolf?
Curve 
Leicester

24
This Little Earth
Arcola 
London

2346

10

Wyld Woman:  
The Legend of Shy Girl
Southwark Playhouse 
Borough 
London

27
Hedda
Orange Tree 
London
Period Parrrty
Soho Theatre 
London

28
Wendy and Peter Pan
Barbican London

29
Tina Turner Musical
Marlowe Theatre
Canterbury (touring)
Eureka Day
Nottingham Playhouse
Nottingham

30
Midsomer Murders:  
The Killings at  
Badger’s Drift
Richmond Theatre  
London (touring)
Don’t Look Now
Salisbury Playhouse 
Salisbury

November

4
Othello
Theatre Royal Haymarket
London

7
The Red Rogue of Bala
Theatr Clwyd 
Mold

11
Big Ange
Live Theatre
Newcastle
My Fair Lady
Mill at Sonning
Sonning
Coven
Kiln 
London

12
After Sunday
Bush 
London

13
Porn Play
Royal Court Upstairs 
London

14
The Meat Kings! (Inc)  
of Brooklyn Heights
Park Theatre
London
All My Sons
Wyndhams
London

18
The Wizard of Oz
Theatre by the Lake
Keswick

19
Ride the Cyclone
Southwark  
Playhouse Elephant
London

20
End
NT: Dorfman Theatre
London
Sherlock Holmes and the 
12 Days of Christmas
Birmingham Rep
Birmingham

24
Horse of Jenin
Bush Studio
London

25
David Copperfield
Jermyn Street Theatre
London
Ballet Shoes
NT: Olivier
London

26
The Spy Who Came In 
From The Cold
@sohoplace
London
Lovers Actually
Other Palace Studio
London

27
The Sound of Music
Curve
Leicester

29
The Little Mermaid
Watermill
Newbury
The Line of Beauty
Almeida
London

30
Paddington the Musical
Savoy
London

December

1
Sleeping Beauty
Nottingham Playhouse
Nottingham

2
Oliver Twist
Derby Theatre
Derby

3
A Merry Misrule
BAC
London

4
A Christmas Carol
Crucible Sheffield
Singin in the Rain
Royal Exchange
Manchester
Cinderella
Rose Theatre
Kingston

5
Forsyte Saga (two parts)
Swan Theatre Stratford
The Rivals
Orange Tree
London

September

18
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Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
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Land of the Living 
Dorfman Theatre 
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Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
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Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
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touring

22
English Kings Killing 
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Soho Theatre 
London
Emma
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Kingston

23
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The Harder They Come
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London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
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Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October
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Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
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Shakespeare North
Prestwick
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One Ninety Four 
Piccadilly 
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7
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Stratford
Bad Lads
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Newcastle

8
Da Vinci’s Laundry
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consuam tem quem 
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re con Itam diusat. 
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eoris. Verbis nost L. 
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Il unum ilinclut aut vilis 
C. Patuam moverita 
cone abemus, ur 
hosum vis ad isquam 
apestodio viderdi, 
suam nons puli

On the move  
West End 
transfer

The Little Mermaid
Watermill
Newbury
Ballet starring the Royal 
Ballet’s principal Joe Bloggs 
and singing sensation 
Josephine Bloggs.
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September

18
To Kill a Mockingbird
Leeds Playhouse 
Leeds
Sidi Larbi Cherkaoui: 
Vlaemsch (chez moi) 
Sadler’s Wells 
London
Earth Angel
Stephen Joseph Theatre
Scarborough
Land of the Living 
Dorfman Theatre 
London
Dancing at Lughnasa
Crucible 
Sheffield
Lady from the Sea 
Bridge Theatre 
London
Snake in the Grass
Theatr Clwyd 
Mold

19
Romeo and Juliet
Everyman 
Liverpool
The Weir
Harold Pinter Theatre
London
lenny
omnibus 
London
The Sicilian Vespers
Royal Opera House 
London

20
Emma
Theatre Royal Bath
Bath (touring)
The Needle Room
Lanark 
touring

22
English Kings Killing 
Foreigners
Soho Theatre 
London
Emma
Rose Theatre 
Kingston

23
50 First Dates
Other Palace 
London
The Harder They Come
TR Stratford East 
London
Measure for Measure
Royal Shakespeare 
Theatre 
Stratford on Avon

The Glasgow Poisoner
Oran Mor 
Glasgow
Acosta Danza: A Decade 
in Motion
Sadler’s Wells 
London
Black Hole Sign
Tron Theatre 
Glasgow
Iphigenia in Tauris
Blackheath Halls Opera 
London

24
The Last Five Years
Reading Rep 
Reading (touring)
Living Stone
Macrobert Arts Centre
touring
Bacchae
NT: Olivier 
London
Entertaining Mr Sloane
Young Vic 
London

25
Consumed
Tanya Moisevitsch 
Playhouse 
Sheffield
Lord of the Flies
Festival Theatre 
Chichester
Clarkston
Trafalgar Theatre 
London
Marc Brew/ 
Sidi Larbi Cherkaoui:  
an Accident/a Life
Sadler’s Wells East 
London
The Billionaire 
 Inside Your Head
Hampstead Downstairs 
London

27
La Cenerentola: ENO
Coliseum
London
The Elixir of Love:  
English Touring Opera
Hackney Empire 
London

29
Lost Atoms
Curve Leicester (touring)

30
13 Going on 30
Manchester Opera House
Manchester
Cheapo
Oran Mor 
Glasgow
Dynolwaith
Sherman Theatr 
Cardiff
Salome

Theatre Royal Haymarket
London
The Importance  
of Being Earnest
Noel Coward Theatre 
London
Lee
Park Theatre 
London
Get Down Tonight
Charing Cross Theatre 
London
Little Shop of Horrors
Hope Mill Theatre 
Manchester
Hercules the Bear
Studio 
Edinburgh

October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
London
The Termpest

Shakespeare North
Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
London

7
Cyrano de Bergerac
Swan Theatre 
Stratford
Bad Lads
LIVE Theatre 
Newcastle

8
Da Vinci’s Laundry
Riverside Studios
London
Mary Page Marlowe
Old Vic
London
Charley’s Aunt
Watermill
Newbury
My Right Foot
Dublin Festival

9
Exe Men
Northcott Theatre
Exeter
Troilus and Cressida
Shakespeare’s Globe
London
Death on the Nile
Richmond Theatre
London (touring)
Small Hotel
Theatre Royal Bath
Bath
Bog Witch
Soho Theatre 
Walthanstow
London

10
Sunny Afternoon
Manchester Opera House
Manchester

11
The Talented Mr Ripley
Woking (touring)

14
Ragdoll
Jermyn Street 
London
Balkan Erotic Epic
Manchester

15
Private Lives
Rose Theatre 
Kingston
Young Frankenstein
Hope Mill Theatre 
Manchester

16
The Unbelievers
Royal Court London

17
Safe Space
Minerva Theatre 
Chichester

20
The Hunger Games
Troubador Canary Wharf
London

21
Barrier(s)
Rep 
Birmingham
The Maids
Donmar 
London
Macbeth
Other Place 
Stratford
Fanny
King’s Head 
London

22
Little Brother
Soho Theatre 
London
Elmet DATE TBC
Loading Bay 
Bradford
The Wanderers
Marylebone Theatre 
London
Frankenstein
St Nicholas Church 
Guildford

23
Who’s Afraid  
of Virginia Woolf?
Curve 
Leicester

24
This Little Earth
Arcola 
London

2346

10

Wyld Woman:  
The Legend of Shy Girl
Southwark Playhouse 
Borough 
London

27
Hedda
Orange Tree 
London
Period Parrrty
Soho Theatre 
London

28
Wendy and Peter Pan
Barbican London

29
Tina Turner Musical
Marlowe Theatre
Canterbury (touring)
Eureka Day
Nottingham Playhouse
Nottingham

30
Midsomer Murders:  
The Killings at  
Badger’s Drift
Richmond Theatre  
London (touring)
Don’t Look Now
Salisbury Playhouse 
Salisbury

November

4
Othello
Theatre Royal Haymarket
London

7
The Red Rogue of Bala
Theatr Clwyd 
Mold

11
Big Ange
Live Theatre
Newcastle
My Fair Lady
Mill at Sonning
Sonning
Coven
Kiln 
London

12
After Sunday
Bush 
London

13
Porn Play
Royal Court Upstairs 
London

14
The Meat Kings! (Inc)  
of Brooklyn Heights
Park Theatre
London
All My Sons
Wyndhams
London

18
The Wizard of Oz
Theatre by the Lake
Keswick

19
Ride the Cyclone
Southwark  
Playhouse Elephant
London

20
End
NT: Dorfman Theatre
London
Sherlock Holmes and the 
12 Days of Christmas
Birmingham Rep
Birmingham

24
Horse of Jenin
Bush Studio
London

25
David Copperfield
Jermyn Street Theatre
London
Ballet Shoes
NT: Olivier
London

26
The Spy Who Came In 
From The Cold
@sohoplace
London
Lovers Actually
Other Palace Studio
London

27
The Sound of Music
Curve
Leicester

29
The Little Mermaid
Watermill
Newbury
The Line of Beauty
Almeida
London

30
Paddington the Musical
Savoy
London

December

1
Sleeping Beauty
Nottingham Playhouse
Nottingham

2
Oliver Twist
Derby Theatre
Derby

3
A Merry Misrule
BAC
London

4
A Christmas Carol
Crucible Sheffield
Singin in the Rain
Royal Exchange
Manchester
Cinderella
Rose Theatre
Kingston

5
Forsyte Saga (two parts)
Swan Theatre Stratford
The Rivals
Orange Tree
London
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October

1
Scenes from  
the Climate Era
Playground 
London

2
Exxy
BAC 
London (touring)
Blessings
Riverside Studios 
London
Hamlet
NT: Lyttelton 
London

3
Ohio
Young Vic 
London

6
Lifers
Southwark Playhouse 
Borough 
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The Termpest
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Prestwick
Til Death Do Us Party
One Ninety Four 
Piccadilly 
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Bad Lads
LIVE Theatre 
Newcastle
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Da Vinci’s Laundry

London £Unspecified

Partnerships & Sales Manager (Travel and Tourism)
Trafalgar Entertainment

We are seeking a dynamic and experienced sales manager to join 
our high-performing B2B sales team, part of the business-develop-
ment function that is central to our growth strategy and instrumental 
in driving more audiences to theatre. The successful candidate will 
have superb relationship skills and a commercial instinct to maximise 
sales and target growth.

London £32,000–£35,000pa

Occupational Health Coordinator and Technician
Royal Ballet & Opera

We are seeking an organised professional who will support the 
occupational health lead and adviser to provide comprehensive, 
proactive and impartial occupational health advice to employees 
and managers. Our ideal candidate will have excellent interpersonal 
skills, be able to build rapport quickly and liaise with a range of 
internal and external stakeholders.

Apply by  
November 11

London £Unspecified

Dresser (Maternity Cover)
The Phantom of the Opera

Cameron Mackintosh Ltd and the Really Useful Group are looking 
to recruit a dresser (maternity cover) for the London production of 
The Phantom of the Opera. We are recruiting candidates with proven 
experience befitting of a large-scale musical of the highest calibre.

London £Unspecified

Show Maintenance Technician
ABBA Voyage

Joining our site team at ABBA Voyage, you will contribute to the 
smooth running of our temporary demountable venue and ensure 
outstanding audience experience at all performances. You will be 
responsible for the upkeep, maintenance and repair of equipment, 
machinery and facilities, conducting pre-show checks.

Salford £36,304pa

Technician
Lowry

We currently have an opportunity for a multi-skilled theatre techni-
cian to join the technical department. The role works closely with the 
head of technical and the technical managers to ensure a smooth 
running of the department. You will be required to work closely with 
our visiting companies to provide efficient and professional support 
for all their technical requirements.

Apply by  
October 9

Apply by  
November 11

Apply by  
October 9

Woking £42,500pa

Deputy Technical Manager
ATG Entertainment

The Ambassadors Woking offers a world of entertainment under one 
roof, right in the heart of Surrey. The New Victoria Theatre opened in 
1992 and is firmly established as one of the most beloved theatres in 
the South East. We are now recruiting a deputy technical manager to 
oversee both venues.Apply by  

September 24

Apply by  
October 10

Apply by  
September 21

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
June 3

Apply by  
June 1

Apply by  
June 17

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
June 3

Apply by  
June 1

Apply by  
June 17

For advertising enquiries,  
contact sales@thestage.co.uk
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Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.

Apply by  
June 3

Apply by  
June 1

Apply by  
June 17
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Derry Power, 90
Versatile Irish char-
acter actor who was  
a stalwart of Dublin’s 
Abbey Theatre.  His 
television career 
included roles in  Z 
Cars, Supergran and 
Ballykissangel.  
Born: March 29, 1935; 
died: September 5.

David Rendall, 76
English tenor who 
enjoyed long associa-
tions with the Royal 
Opera Company 
and English National 
Opera, alongside 
a wide-ranging 
international profile 
with a repertoire 
that deepened from 

Mozart and Rossini 
to Wagner and Verdi. 
Born: October 11, 
1948; died: July 21.

Garth Welch, 89  
 3

Dancer-choreog-
rapher whose early 
career included 
Western Theatre 
(now Scottish) Ballet 
before becoming a 
linchpin of Australian 
Ballet, with whom he 
was seen in London 
in 1965 and 1973. He 
was artistic director 
of West Australian 
Ballet from 1980 to 
1982.  
Born: April 14, 1936;  
died: September 2.

In Brief

Carol Metcalfe   1

Founder of London’s Bridewell Theatre and 
champion of new musicals, including many 
landmark productions

A s well as being the founder-
director of the Bridewell Theatre 
in 1994, Carol Metcalfe was a tire-
less advocate for new musical 

theatre and premiered  Stephen Sondheim’s 
first-ever musical,  Saturday Night – written 
in 1954 and promptly shelved by him – at 
the venue in 1997. 

Under her guidance, the Bridewell 
became a haven for rising composers, a 
kind of musical laboratory, producing 
works such as Eyam – a Musical by Andrew 
Peggie  and Stephen Clark; Adam Guettel’s  
Floyd Collins; Michael John LaChiusa’s  
Hello Again; Jason Robert Brown’s  Songs 
for a New World; Mike Reid and Sarah 
Schlesinger’s The Ballad of Little Jo; and 
Osnat Schmool’s Re:Love.

Profiling her visionary zeal in 1998,  the 
Guardian wrote: “You can bet that where 
the Bridewell dares, the West End may 
eventually find the nerve to follow.”

Born in Glasgow, Metcalfe’s early life was 
shaped by resilience and invention. Her 
father, a Clydeside shipbuilder during the 
depression, cajoled his fellow unemployed 
colleagues into forming a theatre group, 
the Labour Exchange Players, laying the 
foundation for her lifelong belief in the 
transformative power of theatre.

Starting out as a teacher, Metcalfe joined 
the Questors Theatre, Ealing, one of the 
largest amateur companies in Europe, where 
she honed her craft. Searching for a venue 
for her fledgling theatre company, Breach 
of the Piece (later the Bridewell Theatre 
Company), she stumbled across a derelict, 
rat-infested Victorian swimming pool near 
Fleet Street. Against the odds, she persuaded 
the St Bride Foundation to  transform it into 
a theatre, allowing her to run it as a fringe 
venue and producing house.

With the help of administrator Jacqui 
Coghlan and collaborators Clive Paget and 
Tim Sawers, she created a crucible for new 
and rediscovered musicals. Her inaugural 
production, Sondheim’s Pacific Overtures, 
set a high bar for ambition and ingenuity 
in an intimate space. A string of landmark 
productions followed: Damn Yankees, On 

the Twentieth Century, On a Clear Day You 
Can See Forever, The Man Who Mistook His 
Wife for a Hat, and Passion among them.

Metcalfe’s vision was rooted in the belief 
that a musical, at its best, “bares the bits 
that the words can’t bare”. She gave count-
less artists important opportunities,  
oversaw an active youth theatre, and 
created lunchtime productions for local 
workers that cemented the Bridewell’s place 
in the heart of the City of London.

After an exhilarating but exhausting 
decade, changes to the lease and funding 
problems left her no alternative but to close 
the Bridewell as a producing house in 2005.

The loss of her theatre did not diminish  
Metcalfe’s appetite for innovation. She  
continued to help composers, directors and 
producers find ways to bring new work to 
life across the UK, including through  
freelance work for Cameron Mackintosh 
and Arts Council England, before her final 

years were lost to a long illness.
Carol Metcalfe was born on October 21, 

1938, and died on July 30, aged 86. She is 
survived by her daughter Hannah, son Luke, 
and grandsons Thurston and Marshall.

Writing Tim McKeough

Douglas Mayo  2

Producer and theatre writer who founded 
BritishTheatre.com and edited Amateur Stage 
magazine

D ouglas Mayo was an Australian-
born  producer and theatre jour-
nalist who founded the theatre 
website BritishTheatre.com  in 

2013. 
Born in Sydney, Mayo developed a 

passion  for musical theatre at an early age,  
encouraged by his mother Judith.  A forma-
tive moment was seeing the first Australian 
production of Cats at  Sydney’s Theatre 
Royal in the mid-1980s, which led to a 
lifelong passion for  Andrew Lloyd Webber 
musicals.

He started out as a producer in Australia 
in the late 1980s with the first live shows of 
the comedy duo, The Umbilical Brothers; 
Australian musical theatre star Jodie Gillies’  
solo show The Other Woman; Leonard Teale 
in The Quiet Achievers; Three Men and a 
Baby Grand; and Chair in the Landscape, a 
new musical.

His biggest success was the world  
premiere of the full-length version of  Mike 
Batt’s The Hunting of the Snark at Sydney’s 
State Theatre in 1990, produced in  associa-
tion with Neil Jackson. He also worked as a 
freelance producer for regional venues on 
semi-professional and amateur produc-
tions of Jesus Christ Superstar, West Side 
Story, Evita, Les Misérables and Chess.

In 2000, having moved to London, he 
produced a concert version of Sondheim’s 
Sweeney Todd at the Royal Festival Hall, 
starring Len Cariou – the original Sweeney 
on Broadway – and Judy Kaye as Mrs Lovett, 
with Paul Kerryson directing. 

After the commercial failure of Sweeney 
Todd, Mayo turned his attention to publish-
ing, taking over the editorship  and publica-
tion of Amateur Stage from his friend, the 
producer Charles Vance. He also wrote two 
books for amateurs:  The Ultimate Amateur 
Theatre Guide and Packed to the Rafters, 
about marketing.

In 2008, Mayo launched Beige, a glossy, 
fashion-led magazine aimed at LGBT+  
readers, which he subsequently sold, and 
in 2013 set up Britishtheatre.com, becom-
ing a specialist in theatre ticketing and 
database management. He provided 
services in the live events sector in the UK 
and Australia.

Douglas James Mayo was born on  Octo-
ber 27, 1967, and died on June 26, aged 57.

Writing Nick Smurthwaite
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DIRECTORY

Theatre seating 
and upholstery

Sets
Costumes

Props

As one of the UK’s largest producers 
of musicals, plays and pantomimes we 
have extensive stocks of high quality sets, 
costumes and props available for hire, 
plus fully equipped workshops to create 
bespoke items to suit your exact needs.

Visit us at ukproductions.co.uk to find out more

TFG Stage Technology is now Vanti Stage
Same people. Same expert service.

Designing and delivering exceptional stage systems.
PLUS: Access to Vantiʼs AV & Smart Building expertise.

01706 849 469  •  stage@vanti.co.uk

Le Maitre Events are 
pyrotechnic specialists,
offering a full range of services 
from hiring equipment through 
to designing and firing
complete events.

www.lemaitreevents.com

Blitz Drape and Rigging Hire is a specialist rigging 
services company that has quickly developed a rock 

solid reputation in the fi eld.

www.blitz-rigging.co.uk | blitzrigging@mac.com | 07931 377502

Located in the heart of Surrey, STLS is your number 
one production hire company offering a fantastic 
range of lighting, sound & Av equipment hire. From 
schools to conferences & Events we have a huge 
range of sound and lighting equipment available for 
hire, delivered to your door!

stlsevents.co.uk/    info@stlsevents co.uk 
02082246039

Medieval to modern props for film, tv, 
theatre, school/colleges, photographic 
shoots, wedding & themed party events.

enquiries@celticprophire.co.uk
029 2067 9912 

www.celticprophire.co.uk

Medieval to modern props for film, tv, 
theatre, school/colleges, photographic 
shoots, wedding & themed party events.

enquiries@celticprophire.co.uk
029 2067 9912 

www.celticprophire.co.uk

With a wide variety of techniques and technologies at our 
disposal in our 7,000sq ft workshop, no job is too small or 
too big. Call us today to find out what we can do for you. 

07881 305 643 / 01784 557 117
www.universal-creations.co.uk
info@universal-creations.co.uk

Sets, scenery and props Sound, lighting and SFX

Filler ad

Filler ad

St Agnes Church Hall is a popular rehearsal 
space for performance and theatre companies.

For further information please visit 
www.stagneskenningtonpark.co.uk or call 020 7820 8050

CARDIFF THEATRICAL SERVICES
Established in 1984, CTS have a hugely 
talented and experienced team of 
people who can create outstanding 
scenery for all your live events. 029 2063 4680         

cts@wno.org.uk
www.cardifftheatricalservices.co.uk

EXPERTS IN THEATRE
AND PERFORMANCE
FLOORINGS
0800 28 99 32
enquiries@harlequinfloors.com

Coppelia. Photography by Sarah Keayes

visit  qmgreathall.co.uk   call  020 7882 5379

UNIQUE ART DECO
THEATRE

DO YOU NEED GOOD VALUE 
SPACE FOR YOUR SHOW, 
CONFERENCE, OR EVENT?

We have a range of great spaces – including 120 seat 
studio theatre and dance studio– all include audio visual 
support and sublime catering. It’s a great place for 
conferences, arts events, meeti ngs, rehearsal or training.

www.oxfordhouse.org.uk
room.bookings@oxfordhouse.org.uk

Call 020 7043 5110 or email  
vpmanagers@delfontmackintosh.co.uk

Built as part of the restoration in 2017,  
this new space is available for  

exclusive hire from £250 per day.

THE  V ICTORIA  PAL ACE 
REHEARSAL  ROOM

DMT_Rehearsal-Room_40x84_AW.indd   1 06/03/2019   14:38

Husky Studios offers a wide variety of versatile,   
air-conditioned studios and rehearsal rooms. 

Reasonable rates.  
bookings@huskystudios.co.uk  

020 3289 9374  
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- Bus, Tube, National Rail and ThamesLink. 
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Our Main Hall and Studio 1&2 are bright 
welcoming spaces ideal for rehearsals, 
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in East London/Hackney.
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For advertising enquiries,  
contact sales@thestage.co.uk

Sets, scenery and props

Derry Power, 90
Versatile Irish char-
acter actor who was  
a stalwart of Dublin’s 
Abbey Theatre.  His 
television career 
included roles in  Z 
Cars, Supergran and 
Ballykissangel.  
Born: March 29, 1935; 
died: September 5.

David Rendall, 76
English tenor who 
enjoyed long associa-
tions with the Royal 
Opera Company 
and English National 
Opera, alongside 
a wide-ranging 
international profile 
with a repertoire 
that deepened from 

Mozart and Rossini 
to Wagner and Verdi. 
Born: October 11, 
1948; died: July 21.

Garth Welch, 89  
 3

Dancer-choreog-
rapher whose early 
career included 
Western Theatre 
(now Scottish) Ballet 
before becoming a 
linchpin of Australian 
Ballet, with whom he 
was seen in London 
in 1965 and 1973. He 
was artistic director 
of West Australian 
Ballet from 1980 to 
1982.  
Born: April 14, 1936;  
died: September 2.

In Brief

Carol Metcalfe   1

Founder of London’s Bridewell Theatre and 
champion of new musicals, including many 
landmark productions

A s well as being the founder-
director of the Bridewell Theatre 
in 1994, Carol Metcalfe was a tire-
less advocate for new musical 

theatre and premiered  Stephen Sondheim’s 
first-ever musical,  Saturday Night – written 
in 1954 and promptly shelved by him – at 
the venue in 1997. 

Under her guidance, the Bridewell 
became a haven for rising composers, a 
kind of musical laboratory, producing 
works such as Eyam – a Musical by Andrew 
Peggie  and Stephen Clark; Adam Guettel’s  
Floyd Collins; Michael John LaChiusa’s  
Hello Again; Jason Robert Brown’s  Songs 
for a New World; Mike Reid and Sarah 
Schlesinger’s The Ballad of Little Jo; and 
Osnat Schmool’s Re:Love.

Profiling her visionary zeal in 1998,  the 
Guardian wrote: “You can bet that where 
the Bridewell dares, the West End may 
eventually find the nerve to follow.”

Born in Glasgow, Metcalfe’s early life was 
shaped by resilience and invention. Her 
father, a Clydeside shipbuilder during the 
depression, cajoled his fellow unemployed 
colleagues into forming a theatre group, 
the Labour Exchange Players, laying the 
foundation for her lifelong belief in the 
transformative power of theatre.

Starting out as a teacher, Metcalfe joined 
the Questors Theatre, Ealing, one of the 
largest amateur companies in Europe, where 
she honed her craft. Searching for a venue 
for her fledgling theatre company, Breach 
of the Piece (later the Bridewell Theatre 
Company), she stumbled across a derelict, 
rat-infested Victorian swimming pool near 
Fleet Street. Against the odds, she persuaded 
the St Bride Foundation to  transform it into 
a theatre, allowing her to run it as a fringe 
venue and producing house.

With the help of administrator Jacqui 
Coghlan and collaborators Clive Paget and 
Tim Sawers, she created a crucible for new 
and rediscovered musicals. Her inaugural 
production, Sondheim’s Pacific Overtures, 
set a high bar for ambition and ingenuity 
in an intimate space. A string of landmark 
productions followed: Damn Yankees, On 

the Twentieth Century, On a Clear Day You 
Can See Forever, The Man Who Mistook His 
Wife for a Hat, and Passion among them.

Metcalfe’s vision was rooted in the belief 
that a musical, at its best, “bares the bits 
that the words can’t bare”. She gave count-
less artists important opportunities,  
oversaw an active youth theatre, and 
created lunchtime productions for local 
workers that cemented the Bridewell’s place 
in the heart of the City of London.

After an exhilarating but exhausting 
decade, changes to the lease and funding 
problems left her no alternative but to close 
the Bridewell as a producing house in 2005.

The loss of her theatre did not diminish  
Metcalfe’s appetite for innovation. She  
continued to help composers, directors and 
producers find ways to bring new work to 
life across the UK, including through  
freelance work for Cameron Mackintosh 
and Arts Council England, before her final 

years were lost to a long illness.
Carol Metcalfe was born on October 21, 

1938, and died on July 30, aged 86. She is 
survived by her daughter Hannah, son Luke, 
and grandsons Thurston and Marshall.

Writing Tim McKeough

Douglas Mayo  2

Producer and theatre writer who founded 
BritishTheatre.com and edited Amateur Stage 
magazine

D ouglas Mayo was an Australian-
born  producer and theatre jour-
nalist who founded the theatre 
website BritishTheatre.com  in 

2013. 
Born in Sydney, Mayo developed a 

passion  for musical theatre at an early age,  
encouraged by his mother Judith.  A forma-
tive moment was seeing the first Australian 
production of Cats at  Sydney’s Theatre 
Royal in the mid-1980s, which led to a 
lifelong passion for  Andrew Lloyd Webber 
musicals.

He started out as a producer in Australia 
in the late 1980s with the first live shows of 
the comedy duo, The Umbilical Brothers; 
Australian musical theatre star Jodie Gillies’  
solo show The Other Woman; Leonard Teale 
in The Quiet Achievers; Three Men and a 
Baby Grand; and Chair in the Landscape, a 
new musical.

His biggest success was the world  
premiere of the full-length version of  Mike 
Batt’s The Hunting of the Snark at Sydney’s 
State Theatre in 1990, produced in  associa-
tion with Neil Jackson. He also worked as a 
freelance producer for regional venues on 
semi-professional and amateur produc-
tions of Jesus Christ Superstar, West Side 
Story, Evita, Les Misérables and Chess.

In 2000, having moved to London, he 
produced a concert version of Sondheim’s 
Sweeney Todd at the Royal Festival Hall, 
starring Len Cariou – the original Sweeney 
on Broadway – and Judy Kaye as Mrs Lovett, 
with Paul Kerryson directing. 

After the commercial failure of Sweeney 
Todd, Mayo turned his attention to publish-
ing, taking over the editorship  and publica-
tion of Amateur Stage from his friend, the 
producer Charles Vance. He also wrote two 
books for amateurs:  The Ultimate Amateur 
Theatre Guide and Packed to the Rafters, 
about marketing.

In 2008, Mayo launched Beige, a glossy, 
fashion-led magazine aimed at LGBT+  
readers, which he subsequently sold, and 
in 2013 set up Britishtheatre.com, becom-
ing a specialist in theatre ticketing and 
database management. He provided 
services in the live events sector in the UK 
and Australia.

Douglas James Mayo was born on  Octo-
ber 27, 1967, and died on June 26, aged 57.

Writing Nick Smurthwaite
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As one of the UK’s largest producers 
of musicals, plays and pantomimes we 
have extensive stocks of high quality sets, 
costumes and props available for hire, 
plus fully equipped workshops to create 
bespoke items to suit your exact needs.

Visit us at ukproductions.co.uk to find out more

TFG Stage Technology is now Vanti Stage
Same people. Same expert service.

Designing and delivering exceptional stage systems.
PLUS: Access to Vantiʼs AV & Smart Building expertise.

01706 849 469  •  stage@vanti.co.uk

Le Maitre Events are 
pyrotechnic specialists,
offering a full range of services 
from hiring equipment through 
to designing and firing
complete events.

www.lemaitreevents.com

Blitz Drape and Rigging Hire is a specialist rigging 
services company that has quickly developed a rock 

solid reputation in the fi eld.
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Located in the heart of Surrey, STLS is your number 
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Carol Metcalfe   1

Founder of London’s Bridewell Theatre and 
champion of new musicals, including many 
landmark productions

A s well as being the founder-
director of the Bridewell Theatre 
in 1994, Carol Metcalfe was a tire-
less advocate for new musical 

theatre and premiered  Stephen Sondheim’s 
first-ever musical,  Saturday Night – written 
in 1954 and promptly shelved by him – at 
the venue in 1997. 

Under her guidance, the Bridewell 
became a haven for rising composers, a 
kind of musical laboratory, producing 
works such as Eyam – a Musical by Andrew 
Peggie  and Stephen Clark; Adam Guettel’s  
Floyd Collins; Michael John LaChiusa’s  
Hello Again; Jason Robert Brown’s  Songs 
for a New World; Mike Reid and Sarah 
Schlesinger’s The Ballad of Little Jo; and 
Osnat Schmool’s Re:Love.

Profiling her visionary zeal in 1998,  the 
Guardian wrote: “You can bet that where 
the Bridewell dares, the West End may 
eventually find the nerve to follow.”

Born in Glasgow, Metcalfe’s early life was 
shaped by resilience and invention. Her 
father, a Clydeside shipbuilder during the 
depression, cajoled his fellow unemployed 
colleagues into forming a theatre group, 
the Labour Exchange Players, laying the 
foundation for her lifelong belief in the 
transformative power of theatre.

Starting out as a teacher, Metcalfe joined 
the Questors Theatre, Ealing, one of the 
largest amateur companies in Europe, where 
she honed her craft. Searching for a venue 
for her fledgling theatre company, Breach 

of the Piece (later the Bridewell Theatre 
Company), she stumbled across a derelict, 
rat-infested Victorian swimming pool near 
Fleet Street. Against the odds, she persuaded 
the St Bride Foundation to  transform it into 
a theatre, allowing her to run it as a fringe 
venue and producing house.

With the help of administrator Jacqui 

Coghlan and collaborators Clive Paget and 
Tim Sawers, she created a crucible for new 
and rediscovered musicals. Her inaugural 
production, Sondheim’s Pacific Overtures, 
set a high bar for ambition and ingenuity 
in an intimate space. A string of landmark 
productions followed: Damn Yankees, On 
the Twentieth Century, On a Clear Day You 
Can See Forever, The Man Who Mistook His 
Wife for a Hat, and Passion among them.

Metcalfe’s vision was rooted in the belief 
that a musical, at its best, “bares the bits 
that the words can’t bare”. She gave count-
less artists important opportunities,  
oversaw an active youth theatre, and 
created lunchtime productions for local 
workers that cemented the Bridewell’s place 
in the heart of the City of London.

After an exhilarating but exhausting 
decade, changes to the lease and funding 
problems left her no alternative but to close 
the Bridewell as a producing house in 2005.

The loss of her theatre did not diminish  
Metcalfe’s appetite for innovation. She  
continued to help composers, directors and 
producers find ways to bring new work to 
life across the UK, including through  
freelance work for Cameron Mackintosh 
and Arts Council England, before her final 
years were lost to a long illness.

Carol Metcalfe was born on October 21, 
1938, and died on July 30, aged 86. She is 
survived by her daughter Hannah, son Luke, 
and grandsons Thurston and Marshall.

Writing Tim McKeough

Douglas Mayo  2

Producer and theatre writer who founded 
BritishTheatre.com and edited Amateur Stage 
magazine

D ouglas Mayo was an Australian-
born  producer and theatre jour-
nalist who founded the theatre 
website BritishTheatre.com  in 

2013. 
Born in Sydney, Mayo developed a 

passion  for musical theatre at an early age,  
encouraged by his mother Judith.  A forma-
tive moment was seeing the first Australian 
production of Cats at  Sydney’s Theatre 
Royal in the mid-1980s, which led to a 
lifelong passion for  Andrew Lloyd Webber 
musicals.

He started out as a producer in Australia 
in the late 1980s with the first live shows of 
the comedy duo, The Umbilical Brothers; 
Australian musical theatre star Jodie Gillies’  
solo show The Other Woman; Leonard Teale 
in The Quiet Achievers; Three Men and a 
Baby Grand; and Chair in the Landscape, a 
new musical.

His biggest success was the world  
premiere of the full-length version of  Mike 
Batt’s The Hunting of the Snark at Sydney’s 
State Theatre in 1990, produced in  associa-
tion with Neil Jackson. He also worked as a 
freelance producer for regional venues on 
semi-professional and amateur produc-
tions of Jesus Christ Superstar, West Side 

Story, Evita, Les Misérables and Chess.
In 2000, having moved to London, he 

produced a concert version of Sondheim’s 
Sweeney Todd at the Royal Festival Hall, 
starring Len Cariou – the original Sweeney 
on Broadway – and Judy Kaye as Mrs Lovett, 
with Paul Kerryson directing. 

After the commercial failure of Sweeney 
Todd, Mayo turned his attention to publish-
ing, taking over the editorship  and publica-
tion of Amateur Stage from his friend, the 
producer Charles Vance. He also wrote two 
books for amateurs:  The Ultimate Amateur 
Theatre Guide and Packed to the Rafters, 
about marketing.

In 2008, Mayo launched Beige, a glossy, 
fashion-led magazine aimed at LGBT+  
readers, which he subsequently sold, and 
in 2013 set up Britishtheatre.com, becom-
ing a specialist in theatre ticketing and 
database management. He provided 
services in the live events sector in the UK 
and Australia.

Douglas James Mayo was born on  Octo-
ber 27, 1967, and died on June 26, aged 57.

Writing Nick Smurthwaite
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Derry Power, 90
Versatile Irish char-
acter actor who was  
a stalwart of Dublin’s 
Abbey Theatre.  His 
television career 
included roles in  Z 
Cars, Supergran and 
Ballykissangel.  
Born: March 29, 1935; 
died: September 5.

David Rendall, 76
English tenor who 
enjoyed long associa-
tions with the Royal 
Opera Company 
and English National 
Opera, alongside 
a wide-ranging 
international profile 
with a repertoire 
that deepened from 

Mozart and Rossini 
to Wagner and Verdi. 
Born: October 11, 
1948; died: July 21.

Garth Welch, 89  
 3

Dancer-choreog-
rapher whose early 
career included 
Western Theatre 
(now Scottish) Ballet 
before becoming a 
linchpin of Australian 
Ballet, with whom he 
was seen in London 
in 1965 and 1973. He 
was artistic director 
of West Australian 
Ballet from 1980 to 
1982.  
Born: April 14, 1936;  
died: September 2.
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studio theatre and dance studio– all include audio visual 
support and sublime catering. It’s a great place for 
conferences, arts events, meeti ngs, rehearsal or training.

www.oxfordhouse.org.uk
room.bookings@oxfordhouse.org.uk

Call 020 7043 5110 or email  
vpmanagers@delfontmackintosh.co.uk

Built as part of the restoration in 2017,  
this new space is available for  

exclusive hire from £250 per day.
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Husky Studios offers a wide variety of versatile,   
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Reasonable rates.  
bookings@huskystudios.co.uk  

020 3289 9374  
Central, convenient location with outstanding transport links 

- Bus, Tube, National Rail and ThamesLink. 

 Built to Tour
Crafted to Last

Trusted Worldwide

Est. 1997

Expert set builders of high-quality touring 
theatrical scenery, with a large workshop 
near Manchester housing carpenters, 
metal fabricators, prop makers, scenic 
artists, storage solutions and precision 
CNC/Laser Cutting  machinery.

www.splinterscenery.co.uk

Our Main Hall and Studio 1&2 are bright 
welcoming spaces ideal for rehearsals, 
workshops, auditions, meetings, filming, 
photoshoots, arts events and more. We 
are an arts and community centre based 
in East London/Hackney.

www.centre151.com

020 7739 3650 info@centre151.com
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London £Unspecified

Partnerships & Sales Manager (Travel and Tourism)
Trafalgar Entertainment

We are seeking a dynamic and experienced sales manager to join 
our high-performing B2B sales team, part of the business-develop-
ment function that is central to our growth strategy and instrumental 
in driving more audiences to theatre. The successful candidate will 
have superb relationship skills and a commercial instinct to maximise 
sales and target growth.

London £32,000–£35,000pa

Occupational Health Coordinator and Technician
Royal Ballet & Opera

We are seeking an organised professional who will support the 
occupational health lead and adviser to provide comprehensive, 
proactive and impartial occupational health advice to employees 
and managers. Our ideal candidate will have excellent interpersonal 
skills, be able to build rapport quickly and liaise with a range of 
internal and external stakeholders.

Apply by  
November 11

London £Unspecified

Dresser (Maternity Cover)
The Phantom of the Opera

Cameron Mackintosh Ltd and the Really Useful Group are looking 
to recruit a dresser (maternity cover) for the London production of 
The Phantom of the Opera. We are recruiting candidates with proven 
experience befitting of a large-scale musical of the highest calibre.

London £Unspecified

Show Maintenance Technician
ABBA Voyage

Joining our site team at ABBA Voyage, you will contribute to the 
smooth running of our temporary demountable venue and ensure 
outstanding audience experience at all performances. You will be 
responsible for the upkeep, maintenance and repair of equipment, 
machinery and facilities, conducting pre-show checks.

Salford £36,304pa

Technician
Lowry

We currently have an opportunity for a multi-skilled theatre techni-
cian to join the technical department. The role works closely with the 
head of technical and the technical managers to ensure a smooth 
running of the department. You will be required to work closely with 
our visiting companies to provide efficient and professional support 
for all their technical requirements.

Apply by  
October 9

Apply by  
November 11

Apply by  
October 9

Woking £42,500pa

Deputy Technical Manager
ATG Entertainment

The Ambassadors Woking offers a world of entertainment under one 
roof, right in the heart of Surrey. The New Victoria Theatre opened in 
1992 and is firmly established as one of the most beloved theatres in 
the South East. We are now recruiting a deputy technical manager to 
oversee both venues.Apply by  

September 24

Apply by  
October 10

Apply by  
September 21

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
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Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
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successful candidate will have at least two years of experience in a 
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June 1

Apply by  
June 17
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Partnerships & Sales Manager (Travel and Tourism)
Trafalgar Entertainment

We are seeking a dynamic and experienced sales manager to join 
our high-performing B2B sales team, part of the business-develop-
ment function that is central to our growth strategy and instrumental 
in driving more audiences to theatre. The successful candidate will 
have superb relationship skills and a commercial instinct to maximise 
sales and target growth.

London £32,000–£35,000pa

Occupational Health Coordinator and Technician
Royal Ballet & Opera

We are seeking an organised professional who will support the 
occupational health lead and adviser to provide comprehensive, 
proactive and impartial occupational health advice to employees 
and managers. Our ideal candidate will have excellent interpersonal 
skills, be able to build rapport quickly and liaise with a range of 
internal and external stakeholders.
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The Phantom of the Opera

Cameron Mackintosh Ltd and the Really Useful Group are looking 
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The Phantom of the Opera. We are recruiting candidates with proven 
experience befitting of a large-scale musical of the highest calibre.
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ABBA Voyage

Joining our site team at ABBA Voyage, you will contribute to the 
smooth running of our temporary demountable venue and ensure 
outstanding audience experience at all performances. You will be 
responsible for the upkeep, maintenance and repair of equipment, 
machinery and facilities, conducting pre-show checks.

Salford £36,304pa
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Lowry

We currently have an opportunity for a multi-skilled theatre techni-
cian to join the technical department. The role works closely with the 
head of technical and the technical managers to ensure a smooth 
running of the department. You will be required to work closely with 
our visiting companies to provide efficient and professional support 
for all their technical requirements.
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The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.
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proven knowledge and experience of large-scale musicals.
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of musicals, plays and pantomimes we 
have extensive stocks of high quality sets, 
costumes and props available for hire, 
plus fully equipped workshops to create 
bespoke items to suit your exact needs.

Visit us at ukproductions.co.uk to find out more

TFG Stage Technology is now Vanti Stage
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Designing and delivering exceptional stage systems.
PLUS: Access to Vantiʼs AV & Smart Building expertise.

01706 849 469  •  stage@vanti.co.uk

Le Maitre Events are 
pyrotechnic specialists,
offering a full range of services 
from hiring equipment through 
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complete events.
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services company that has quickly developed a rock 
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one production hire company offering a fantastic 
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range of sound and lighting equipment available for 
hire, delivered to your door!
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020 3289 9374  
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- Bus, Tube, National Rail and ThamesLink. 

 Built to Tour
Crafted to Last

Trusted Worldwide

Est. 1997

Expert set builders of high-quality touring 
theatrical scenery, with a large workshop 
near Manchester housing carpenters, 
metal fabricators, prop makers, scenic 
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CNC/Laser Cutting  machinery.

www.splinterscenery.co.uk

Our Main Hall and Studio 1&2 are bright 
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workshops, auditions, meetings, filming, 
photoshoots, arts events and more. We 
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in East London/Hackney.
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London £Unspecified

Partnerships & Sales Manager (Travel and Tourism)
Trafalgar Entertainment

We are seeking a dynamic and experienced sales manager to join 
our high-performing B2B sales team, part of the business-develop-
ment function that is central to our growth strategy and instrumental 
in driving more audiences to theatre. The successful candidate will 
have superb relationship skills and a commercial instinct to maximise 
sales and target growth.

London £32,000–£35,000pa

Occupational Health Coordinator and Technician
Royal Ballet & Opera

We are seeking an organised professional who will support the 
occupational health lead and adviser to provide comprehensive, 
proactive and impartial occupational health advice to employees 
and managers. Our ideal candidate will have excellent interpersonal 
skills, be able to build rapport quickly and liaise with a range of 
internal and external stakeholders.

Apply by  
November 11

London £Unspecified

Dresser (Maternity Cover)
The Phantom of the Opera

Cameron Mackintosh Ltd and the Really Useful Group are looking 
to recruit a dresser (maternity cover) for the London production of 
The Phantom of the Opera. We are recruiting candidates with proven 
experience befitting of a large-scale musical of the highest calibre.

London £Unspecified

Show Maintenance Technician
ABBA Voyage

Joining our site team at ABBA Voyage, you will contribute to the 
smooth running of our temporary demountable venue and ensure 
outstanding audience experience at all performances. You will be 
responsible for the upkeep, maintenance and repair of equipment, 
machinery and facilities, conducting pre-show checks.

Salford £36,304pa

Technician
Lowry

We currently have an opportunity for a multi-skilled theatre techni-
cian to join the technical department. The role works closely with the 
head of technical and the technical managers to ensure a smooth 
running of the department. You will be required to work closely with 
our visiting companies to provide efficient and professional support 
for all their technical requirements.

Apply by  
October 9

Apply by  
November 11

Apply by  
October 9

Woking £42,500pa

Deputy Technical Manager
ATG Entertainment

The Ambassadors Woking offers a world of entertainment under one 
roof, right in the heart of Surrey. The New Victoria Theatre opened in 
1992 and is firmly established as one of the most beloved theatres in 
the South East. We are now recruiting a deputy technical manager to 
oversee both venues.Apply by  

September 24

Apply by  
October 10

Apply by  
September 21

Liverpool £19,999pa

Maintenance Technician
ATG Entertainment

The Liverpool Empire Theatre has an exciting opportunity for 
an experienced and motivated individual to join its maintenance 
team. This is an integral role in a busy regional venue, reporting to 
and supporting the maintenance manager. Working as part of the 
maintenance team, the post holder will ensure the smooth and safe 
functioning of venue infrastructure and facilities.

London £Competitive

Stage Manager (maternity cover)
Cameron Mackintosh Ltd/Hamilton London

Cameron Mackintosh Ltd is looking for an enthusiastic and highly 
experienced individual to join the London production of Hamilton as 
a maternity cover stage manager. The successful candidate will have 
proven knowledge and experience of large-scale musicals.

Lewes £32,500pa DOE

Production Coordinator, Trafalgar Theatre Productions
Trafalgar Entertainment

Trafalgar Entertainment Group is looking for a production coordina-
tor to join its busy theatre production office (Trafalgar Theatre 
Productions) in the heart of the West End, to provide administrative 
and producing assistance and support to the production team. The 
successful candidate will have at least two years of experience in a 
similar production role.
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Apply by  
June 1

Apply by  
June 17
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